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HAMMERSTEIN OPERA 
PLANS NOW COMPLETE 


IMPRESARIO ISSUES STATEMENT 
OF PERFORMANCES AND 
PERFORMERS. 








Gounod’s ‘‘ Faust’’ to be Given on Opening Night 
—Season Will Consist of Twent Weeks— 
Seventy-Five Men Included in Orchestra. 


Oscar Hammerstein’s arrangements for 
his season of opera in Italian and French, 
at the new Manhattan Opera House, are 
now completed, and his final prospectus 
has been issued. 

When seen at the Victoria Theatre the 
impresario said: “My boxes have been 
practically all sold, and sold to families 
leading in the social life of New York. 
Everything is in readiness for my opening 
night, when Gounod’s “Faust” with a star 
cast will be given. 

“T shall make one or two more engage- 
ments of an important nature. 

“The season will comprise twenty weeks, 
beginning Monday, November 19, one week 
in advance of the Metropolitan opening. 
Subscription opera will be given on Mon- 
day, Wednesday and Friday nights and 
Saturday matinées.” 

The Manhattan Opera House repertory 
of operas is as follows: 

Auber—‘‘Fra Diavolo,” “‘Masaniello,” 


Bellini—‘‘Norma,” “I Puritani,’’ “‘La Sonnam 
bula.”’ ; 

Bizet—*‘Carmen.”’ 

Donizetti—*‘Don Pasquale.”’ **L’Elisired’ Amore,” 
‘*La Favorita.” “Lucia di Lammermoor.” 

Flotow—"Marta.”’ 
Gounod—“Faust,’”’ Romeo et Juliette. 

Halévy— La Juive.”’ 

Leoncavallo—"I Pagtiacci.”’ 

Mascagni—*Cavalleria Rusticana.”’ 
Meyerbeer—“Dinorah,” “‘Les Huguenots,” “Le 
Prophéte,”’ 

Mozart—‘‘Don Giovanni,” ‘Le Nozze de Figaro.” 
Puccini—‘‘La Bohéme.”’ 

Rossini—‘“‘Il Barbiere di Siviglia,’’ 

Thomas—* Mignon,” = 
Verdi—“‘Aida,” “Ernani,” “Il Trovatore,’’ “La 
Traviata,” “Rigoletto,” “‘Un Ballo in Maschera.” 
Wagner—‘“Lohengrin”’ (in French). 

As novelties or revivals Hector Ber- 
lioz’s “Damnation de Faust” and Gliick’s 
“Armida” will be also given. Wagner 
will be represented only by “Lohengrin, 
sung in French, with a cast largely French 
It is the rule of the French opera house 
that all operas shall be sung in French. 
The French artists engaged by Mr. Ham- 
mierstein are therefore more familiar with 
the French text than with the Germen. 
This is the reason for Mr. Hammerstein's 
departure from what has been the usual 
New York practice; that is to say, to give 
a German opera in German, 

The artists who will interpret 
operas are: 


Soprani—Mmes. Regina Arta, Pauline Donalda, 
Nellie Melba, Lina Pacary, Regina Pinkert. Gianina 
Russ, Gina Severina and Emma Trentini. Mezzo 
Soprani and Contralti—-Mmes. Bresslar-Gianoli, 
Eleonore De Cisneros, Gilibert Leyenne, Guiseppina 
Giaconia, Anna Giaccomini and Emma Zaccaria. 
Tenori—MM. Jean Altschefsky, Amedeo Bassi, 
Allessandro Bonci, Charles Dalmoris, Francesco 
Daddi, Mario Venturino. Baritoni—MM. Mario 
Ancona, Nicolo Fossetta, Renzo Minolfi, Maurice 
Renaud, Vincenzo Reschiglian, Mario Sammarco 
and Paolo Seveilhac. Basso Buffi—MM. Charles 
Gilibert and Fernando Galetti-Gianoli. Bassi—MM. 
Vittorio Arimondi, Herman Brag, Edouard De 
Reszke and Luigi Mugnoz. Musical Director— M. 
Cleofante Campanini. Conductor—M. Leandro 
Campanari. Assistant Conductors—MM. Ferdinand 
Tanara and Gaetano Merola. 


It will be noticed that the name of 
Luisa Tetrazzini, the great prima donna 
contract breaker, is not in this list. 

The chorus wil] number one hundred, 
recruited both in Italy and in New York 

The orchestra will number seventy-five. 
The scenic department has among its chief 
artists E. H. Ryan. Philip Howden, Wil- 
liam Telbin and H. Wools of London, 
and H. Lestarquit of Paris. 


these 
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REGINALD DE KOVEN 


American Musician Whose Light Operas Have Won Him a Distinguishe~ Position Among 
the Composers of This Country (see page 32). 


St. Louis Wants Nahan Franko. 


Sr. Lous, Sept. 20.—There is a move- 
ment here to induce Nahan Franko, one 
of the musical directors of the Metropol- 
itan Opera Company of New York, to 
come to St. Louis permanently as con 
ductor of the Choral-Symphony Society 
A well-known man prominent in choral- 
symphony work and a St. Louis woman 
of similar prominence are said to favor 
the movement Another wealthy St. 
Louisan is said to have announced re- 
cently that he would subscribe $1,000 to 
ward maintaining the Choral-Symphony 
Orchestra if Mr. Franko could be en: 
gaged as its leader Mr. Franko’s en- 
gagement with the Metropolitan Opera 
House forbids his coming to St. Louis 
this year, but it is believed that he could 
be induced to come next year and take 
the post of resident director of the Cho- 
ral-Symphony organization. 








De Koven Sues for Opera Stipend. 
Reginald de Koven is suing 
Ziegfeld, manager for Anna Held, to re- 
cover $1,200, alleged to be due as royalties 


Florenz 


for composing the music of the opera “The 
Red Feather.” Ziegfeld contends that the 
composer executed a paper which had the 
legal effect of releasing him from any lia- 
bility incurred in the production of that 
opera. 


Paderewski’s New York Concert. 


It' is announced that Paderewski in his 
concert with the Boston Symphony Or 
chestra in New York next January will 
play Beethoven’s E flat Concerto, the “Em- 
peror.” At the same concert it is planned 
to give the first performance in, New York 
of Paderewski’s new symphony, on which 
he has been at work for the last two years. 


Entered at the Post Office at New York, N. Y., as Matter of the Second Class 


$1.00 per Year 
Five cents per copy 


BOSTON EXPECTS T0 
HEAR METROPOLITAN 


CIRCUMSTANCES FAVORABLE 
SUCCESSFUL SEASON OF 
OPERA. 


FOR 


Conried’s Plans Leave Room for Spring Engage- 
ment—Question of Guarantee Unlikely to In- 
terfere with Arrangements. 

Sept. 17.—Though Mr. Con- 

ried is reported as having said recently 

that Boston would not be visited by the 

Metropolitan 


Boston, 


Opera Company this sea 
son unless a guarantee were made, the 
impresario’s plans as now outlined seem 
to indicate that this city is being seriously 
considered. 


_Mr. Conried has engaged most of his 
singers, his chorus and his orchestra for 
the six months that begin with November 
and end with April, and if he is to pay 
their salaries and make his profits, he 
must keep them employed continuously 
during that time. Two or three weeks 
will go to rehearsals. New York will 
employ them for seventeen weeks more, 
from November 26 to March 16. Then the 
company must “take the road Pitts 
burg showed last Spring that it was not 
dependable for satisfactory profits, and 
Chicago proved no more reliable. For a 
season Or two generous and enthusiastic 
San Francisco will have neither house 
nor disposition for opera. Clearly Mr. 
Conried’s company cannot spend six or 
seven weeks in the visits he is project- 
ing to the smaller cities of the Northwest, 
from St. Paul to Seattle. 

“H. T. P.” in the “Transcript,” thinks 
that by these signs the singers of the 
Metropolitan are likely to come to Bos- 
ton in the Spring, and that though a 
modest guarantee might speed and as- 
sure their coming, even if there be none 
beyond that of ordinary business pre- 
caution, the outlook is still favorable. 

The truth is that the. circumstances 
under which the company would come 
this time afford Mr. Conried his surest 
guarantee. By next March two years will 
have elapsed since its last visit here, and 
Maurice Grau, one of the most astute 
and experienced managers of modern 
trmes, used to believe that nothing so 
stimulated public interest in an opera com 
pany as its absence for a season or two. 

Moreover, the company of the Metro- 
politan, if Mr. Conried carries out half the 
plans that he announced the other day, will 
come with more interesting singers and a 
more varied repertoire than it had last 
time. He has singers, like Geraldine Far- 
rar, to pique local curiosity; like Milka 
Ternina, whom Boston has cherished be- 
yond any other city; like Signor Caruso, 
whose worth is not half known here 

In any case, both Mr. Conried and Bos- 
ton seem disposed to be businesslike. 


Russian Symphony Dates Changed. 


The Russian Symphony Orchestra, 
Modest Altschuler conductor, will give its 
six Carnegie Hall concerts of the coming 
season on Thursday instead of on Satur- 
day evenings. This made in 
deference to the convenience of the Metro- 
politan music reviewers 


change is 





Kneisel Quartette Appearances. 


The Kneisel Quartette announces its reg- 
ular chamber music concerts for next sea- 
son at Mendelssohn Hall, New York, on 
the following Tuesday evenings: Novem- 
ber 13, December 11, January 8, February 
5, March 5, and April 2. 
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HAMMERSTEIN BRINGS 
CHORISTERS TO TIME 


SINGERS WHO CUT REHEARSALS 
DISMISSED BUT IMPRESARIO 
RELENTS. 


Female Section of Chorus Consists Principally 
of Church Soloists Unfamiliar with Theatre 
Discipline—Delinquents Repentant. 

One of the difficulties with which Oscar 
Hammerstein and his director of the cho- 
rus have had to contend during the seven 
teen weeks in which the chorus of ninety 
has been perfecting its repertoire, has been 
their inability to impress on its members 
the necessity of attending rehearsals regu 
larly. The reason is that jractically all the 
young women singers are, or were, leading 
sopranos in churches in New 
York and other cities. Never having been 
subject to the rigid rules of the theatre 
they did not realize the gravity of cutting 


well-known 


rehearsals. 

When Mr. Hammerstein dropped into 
the big hall in West Forty-first street, 
where the chorus is working, one night re- 
cently, he found Signor Merola, the maes 
tro and Joseph Van den Berg, the director, 


in despair. Twenty-two members, most of 


them women, were absent. Mr. Hammer- 
stein was annoyed. He stopped the re- 
hearsal and made a few remarks which 


fixed the attention of those present. 

“Every one of those absent to-night,” 
he said. “need not come here again. I 
cannot permit such laxity in the perform- 
ance of duty.” 

Both Mr. Van den Berg and Signor 
Merola pleaded with Mr. Hammerstein to 
rescind his decision. A few days later the 
impresario relented, and each of the ab- 
notified to attend the next 
he would have something 
more to say to them. There was a full at- 
tendance. Mr. Hammerstein made a brief 
but forcible address, with the result that 
the twenty-two singers promised to be good 
in future. 


was 
when 


sentees 


rehearsal, 


CHAMBER MUSIC IN THE WEST. 


Maurice Eisner and Scott Prowell Plan 
Sonata Concerts for Minneapolis. 


MINNEAPOLIS, Sept. 18—Chamber music 


will receive a much-needed impetus in 
Minneapolis this winter by the presence in 
the musical colony of Maurice Eisner and 
Scott B. Prowell, respectively at the heads 
of the piano and violin departments of the 
new Northwestern Conservatory of Music, 
Art and Expression. Mr. Prowell and Mr. 
Eisner are planning a series of chamber 
concerts, a conspicuous feature of which 
will be the ten Beethoven sonatas for violin 
and piano. 

It is their plan to make these concerts es- 
sentially sonata concerts. each programme 
to contain besides the Beethoven work a 
modern or classic sonata of contrasting 
style 


Telephone 1350 Columbus CARNEGIE HALL 


The Ogden-Crane School of Opera 
Studio of Voice Culture 


SOLE DIRECTION E. ROSS McELRATH 
MME. OGDEN-CRANE BUSINESS MANAGER 


Ambitious singers guaranteed an appearance in operain a New 
York theatre; next production, ‘Chimes of Normandie"; the 
schoo! will remain open all summer. For terms, address above. 


GRAND CONSERVATORY of MUSIC 
352 Central Park West, Cor. 95th Street 
THE ONLY MUSIC SCHOOL 


EMPOWERED BY ACT OF LEGISLATURE TO CONFER 


The Regular University Degrees 


Superior instruction in all branches of vocal and 
instrumental music and all musical sciences. Oprr 


EVENINGS. 
DR. B. EBERHARD, President 


Eleanor Everest Freer 


NEW COMPOSITIONS 


Pronounced by authorities as being the very best 
recent contributions to modern musical literature. 


WH. A. KAUN MUSIC CO., “sas 


Wis. 


S. C. Bennett 


Vocal Instruction 


Post Office Building 
ASBURY PARK, N. J. 








Summer Term 


MUSICAL AMERICA 


MR. 


KERKER COMPOSES A GRAND OPERA 





Author of Many Sparkling ‘Musical 
Comedies Sails for Europe 
to See Latest Work. 
Gustave Kerker, composer of “The Belle 
of New York” and many other sparkling 


light opera scores, sailed last week for 
England. He will be away only three 
weeks. Not content with the royalties 


coming to him from “The Social Whirl” 
and “The Tourists,” he will shortly be add- 
ing to his income through a dip into grand 
opera composition. 

“Mr. George Edwardes, the famous Eng 
lish manager,” said Mr. Kerker before 
leaving, “is managing director of the Em- 
pire Music Hall, the home of spectacular 
ballet. He is about to stage there a short 
grand opera, composed by myself, and an- 
other by Mr. Burnside, the general stage 
director for the Shuberts and the librettist 
of ‘The Tourists.’ The principal purpose 
of my trip abroad just now is to watch the 
final rehearsals. There will be no dialogue, 
the entire story being told in descriptive 
music.” 

When asked if he would see his former 


working mate, Charles McLellan, who 
wrote the book of “The Belle of New 
York,” “The Whirl of the Town,” “The 


Lady Slavey,” etc. Mr. Kirker said. 


WALTER DAMROSCH HAS 
ENGAGED SAINT=-SAENS 


French Composer Will Make Début With 
New York Symphony 
Orchestra. 


Some of the men prominent in New 
York musical circles have been trying hard 
to get Camille Saint-Saéns, the French 
composer, as a star for their respective or- 
ganizations, but so far Walter Damrosch 
seems to have scored. It has been declared 
by partisans of Mr. Hammerstein and Mr. 
Conried that each has engaged Saint- 
Saéns, but Bernhard Ulrich, his manager, 
declares that the only engagement as yet 
for a New York appearance is with the 
New York Symphony Orchestra. 

Mr. Ulrich has been pulled hither and 
thither by the contending bidders, and he 
recently left the city to think it over. He 
said that he would decide in a week just 
what plans to make for New York. At 
any rate, Saint-Saéns will make his début 
with Mr, Damrosch’s orchestra. 





No Enlargement of Carnegie Hall. 


A story to the effect that Carnegie Hall 
was soon to be enlarged, as a result of the 
transfer, effected last week, of Nos. 
and 154 West Fifty-seventh street to the 
Music Hall Association, was published in 
two of the New York daily papers last 
Tuesday. H. M. Bary, president of the or- 
ganization which controls the big studio 
building and auditorium, declared to a rep- 
resentative of Musica America that there 
is no truth in the report. The transfer, 
he said was merely a formal turning over 
of realty, made necessary by the recent in- 
corporation of the Music Hall Company. 
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ROSE FORD 


Direction J. E. FRANCKE 





GUSTAVE KERKER 


Composer of Popular Musical Comedies Who 
Has Written a Grand Opera 

“I hope to see Mr. McLellan socially, but 

he seems to have abandoned permanently 

writing for the light opera stage since the 


success of his ‘Leah Kleschna.’ We were 
to provide Klaw & Erlanger with a musi- 
cal comedy called ‘The Butterfly of Fash- 
ion,’ but he has written nothing for it, and 
I rather fancy it will never materialize.” 


BERNHARDT SAYS PATTI 
IS FOOLISH TO RETIRE 


Celebrated French Actress Will Remain 
Before Public as Long as She 
Can Act. 

Parts, Sept. 15.—Sarah Bernhardt 
Patti is foolish to retire if she can sing 
at all. 

“This retiring business makes me tired.” 
“Mme. 


says 


Mme. Bernhardt said recently. 


Patti is not old unless she is seventy, and 
I do not think she is that yet. 

“I do not mean to retire even when I 
am seventy if I am still able to act. There 
is no reason why I should. I am stronger 
to-day than | ever was, and I have five 
new plays to bring out this season, includ- 
ing one written by myself. 

“Let me assure you that there will be 
no retirement for me as long as I can act.” 





Viennese Singing Comedienne Coming. 
Annie 
Ham- 


engaged 
Baroness 


Heinrich Conried has 
Dirkens, who is the 
merstein, a favorite musical comedy star in 
Vienna, to appear a few times at the Irving 
Place Theatre this Winter when she comes 


now 


over to America on a visit. 


Otto Weil Re-Engaged. 

Otto Weil has been re-engaged by Hein- 
rich Conried as one of the assistant man- 
agers of the Metropolitan. Opera House. 
It has not yet whether 
Charles Henry Meltzer will continue in his 


been decided 


as 


former capacity. 


VIOLINISTE 
ADDRESS 





65 West gsth St. N. Y. 


Steinway Hall, NtW YORK, N. Y. 


WILLIAM BAUER Pianist 


_ OPEN FOR RECITAL, ENGAGEMENTS 





INSTITUTE OF MUSICAL ART 


FRANK DAMROSCH, Director 


Weil's School of Music 
HALIFAX, N. 8. 


of the City of 
NEW YORK 


Endowed and 
Incorporated. 





Re-opens October 15th, 1906. Comprehensive, prescribed courses in all departments of music, 
Catalogues from The REGISTRAR, 53 Fifth Avenue, New York City 





Mason & Hamlin Piano 





GABRILOWITSCH 


THE RUSSIAN PIANIST 
American Concert Tour, November 1, 1906—February 15, 1907 


For terms and particulars address 
HENRY Le. MASON 


492 Boylston Street, 
Boston 


N. Y. Business Representative 


H. G. SNOW, 1225 Broadway 
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CONRIED PREPARES 
FOR OPERA STRIKE 


SAYS HE WILL RECOGNIZE OLD 
CHORUS SINGERS ONLY AS 
INDIVIDUALS. 


Will not Permit Interference on Part of Labor 
Delegates—‘‘I Have no Objections to Unions’’ 
Director Declares. 

Heinrich Conried, in a statement to the 
press, has defined his attitude toward the 
labor unions who threaten to contest his 
right in importing a foreign chorus for the 
Metropolitan Opera House. 

“It has been said,” said he, “that I 
promised Samuel Gompers that at the end 
of the season I would take back the chorus. 
[ was perfectly ready to take them back as 
individuals and at the new rate of wages, 
but I refuse to take them back as a union 
or to recognize them either as a union or 
as laborers. 

“I have no objection to unions. Nearly 
all my stage employees are unionized, and 
I pay the highest rate of wages, but dis- 
cipline in my house must and shall be 
preserved. When Mr. Barry and Mr. de 
Veaux came to me last Spring and began 
to dictate the conditions on which I was to 
engage my chorus I showed them the door. 
How long have Mr. Barry and Mr. de 
Veaux been actors and on what stage? 

“Interference from such sources I can- 
not permit. The next thing that will hap- 
pen is that there will be outside dictation 
as to what Caruso and Ternina shall sing. 
The Federal authorities have decided that 
chorus singers are not laborers. 

“I was fully aware of the meaning and 
import of the Federal law when I sent over 
my chorus.” 





MR. MOCKRIDGE SEES A SHARK. 





Well-Known Vocalist Spends Vacation in 
Connecticut Fishing Village. 

Whitney Mockridge, the tenor, has been 
spending the Summer at the picturesque 
little village of Noank in Connecticut. Be- 
sides giving a number of lessons he has in- 
dulged in his hobby of gardening, with 
quite remarkable results, 

While out in one of the lobster boats one 
day Mr. Mockridge and his companions 
had the unusual experience of seeing a 
man-eating shark jump out of the water 
some distance ahead of them, clear the sur- 
face by several feet, give itself a violent 
shake and then fall back again into the 
sea. 

Mr. Mockridge resumes teaching 
studio at the Walton on October 2. 


at his 





Decatur School Begins Fourth Year. 


_ Decatur, ILL., Sept. 17.—The James Mil- 
likin University School of Music has begun 
its fourth year with brighter prospects than 
ever before. The faculty this season in- 
cludes Hermann H. Kauper, director; 
Charles N. Lanphere, Frederick H. Baker 
and Frances Virginie Melton, piano teach- 
ers; Edward Meek, Thekla Leafbourg and 
Ava D. Steel, vocalists, and Edson W. 
Morphy, viol nist. 


PRICE-COTTLE 


Conservatory of Music 
2105 7th AVENUE 
Cor. 125th St., N.Y. 

A CORRECT TECHNIC 
AN ARTISTIC 
INTERPRETATION 
The pupils attendin this 
class have a lesson and prac- 
tice FVERY DAY. Monthly 
recitals are given. ; 


Charles Anthony 


Pianist and Teacher 


ADDRESS 


L. H. MUDGETT, Symphony Hall, Boston 


AnitaRio 


SOPRANO 





J. Armour Galloway 


63 E. 66TH ST. 


NEW YORK 


SHERWOOD 


MUSIC SCHOOL 


713 FINE ARTS BLDG., CHICAGO 
FACULTY INCLUDES: 


Wm. H. Sherwood, Director: Arthur Beresford, Adah 
Markland Sheffield, Shirley Gandell, Lillian French Read, 
Daniel Protheroe, Walter Keller, Georgia Kober, Eleanor 
Sherwood, ida Serven, Joseph Chapek and others. 
For Catalog or information address 
LENA G. HUMPHREY, Manager. 
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SCHOOL FOR COLORED 
STUDENTS RE-OPENED 


PRIZE OFFERED FOR COMPOSITION 
BY PUPIL OF WASHINGTON 
CONSERVATORY. 





Capable Staff of Teachers and Large Attendance 
at Unique _ Institution—First Incorporated 
School of its Kind in America. 


WASHINGTON, 
ton Conservatory of 


Sept. 17—The Washing- 
Music and School of 
Expression has begun its Fall term. 

This school is unique as being the first 
incorporated musical school in America 
instruction of colored youth in all 
branches of founded in 
1903 by its present president, Mrs. Har- 
riet Gibbs Marshall, and now has its home 
in the building owned by her at No. go2 T 
street. Since its foundation it has had an 
enrolment of more than 600 students, 
representing several different States. 

So great is the interest in the work done 
by this school in developing the natural 
musical aptitude of the colored youth that 
Ernest Hogan, the comedian, has offered a 
prize of $200 for the best original pro- 
duction from the department of harmony 
and composition, a symphony preferred. 

The director, Mrs. Marshall, is a gradu- 
ate of the Oberlin Conservatory of Music 
and finished her studies abroad. Three 
other members of the faculty have also 
studied in Europe—Clarence Cameron 
White, violinist; Felix Weir, violinist, and 
Abby Williams. The school of expression 
is under the directorship of Coralie Frank- 
lin Cook, wife of Prof. George Cook of 
Harvard University. Mrs. Cook is a grad- 
uate of the Emerson School of Expression 
in Boston. Gerald Tyler, instructor in the 
voice department, is a graduate of the 
Oberlin Conservatory of Music. Amplias 
H. Glenn, the instructor of modern lan- 
guages, is an A. B. of Oberlin College. 
The lecturer on musical history is N. B. 
Marshall, a graduate of Harvard College. 


PAUR WILL CONDUCT 
FOR GANS IN BERLIN 


Popular Swiss Pianist to Give Concerts 
in European Cities Until 
Christmas. 

Rudolph Gans, the eminent Swiss pianist, 
whose playing is fresh in the memories of 
music lovers in the many places he visited 
in the course of his tours last season, is 
busy with the programmes for his coming 


concerts in Europe. 

Mr. Gans is now making his headquar- 
ters in Berlin, which has proven such an 
attractive city to many American musicians 
this year. Emil Paur has been spend- 
ing the summer there and will remain long 
enough to conduct the orchestra at Mr. 
Gans’s first concert. In view of the suc- 
cess these artists had in programmes of 
two piano numbers last year, when they 
learned to understand each other. thor- 
oughly, Mr. Gans will make his entrée 
in Berlin under particularly favorable con- 
ditions. At his subsequent concerts the 
conductors will be Vincent dIndy and 
Feruccio Busoni. 

His last European coacert will take place 
on December 19. Three days later he will 
sail for America, arriving here in time to 
keep an engagement for January 3. 


for the 


music. It was 








Mme. Seactuatie Solo Selected. 


announced that 
distinguished 


It is authoritatively 
Mme. Olga Samaroff, the 
pianiste who will be one of the soloists at 
the Worcester Festival, on October 5, will 
perform Rubinstein’s D minor Concerto 
Mme. Samaroff has been engaged also as 
soloist with the Thomas Orchestra, in Chi 
November 9 and the St, Louis 
Society, January II. 


J 


cago, on 
Choral Symphony 








EUROPEAN OPERATIC BEAUTIES 
WILL ENTERTAIN AMERICANS 


Leading Spirits in Savage’s Production in English of 
‘*‘Mme. Butterfly’? Are Now in New York? BoS¥ 


ea 



































RENA VIVIENNE 


Minnesota Girl, Engaged in Milan, Italy, for 
Savage’s “Mme. Butterfly” 


Mme. said to be the most 


beautiful singer on the grand opera stage 

Europe, was one of the artists who ar- 
rived in New York last week, to join 
Henry W. Savage’s company that is to 
produce Puccini's Japanese opera, “Mme. 
Sutterfly.” Rena Vivienne and Louise 
Janssen, two attractive girls, the former an 
American and the latter of Denmark, were 
also among the Savage operatic arrivals. 

Mme. Szamosy is a Hungarian by birth 
and has been singing at the Royal Opera 
at Budapest for the past two seasons. 
Until the Budapest production of “Mme. 
Butterfly” her greatest success had been 
in the role of Carmen. She is the daughter 
of a Hungarian physician at the University 
of Hungary, and in her childhood enjoyed 
the patronage of Queen Carmen Silva, who 
took especial interest in her musical edu- 
cation, Szamosy is said to be only twenty- 
four years old, the youngest prima donna 
who has yet achieved fame in the exact- 
ing roles of Puc cini’s operas. She hi is sung 
in all four, “Manon Lescaut,” “La Bo- 
heme,” “Tosca” and “Mme. Butterfly.” 

“If American music lovers like me in 
the role half as much as I love to sing 
Puccini’s music,” said the artist, on her 
arrival in New York, “I will be as suc- 
cessful as any woman could desire. In our 
own country ‘Mme. Butterfly’ was a sensa- 
tion from its first performance, making 
even a greater success than during its two 
seasons at Covent Garden. It is the opin- 
ion of all good grand opera judges in 
Europe that ‘Mme. Butterfly’ will double 
its success in America. The opera has 
United States characters, you know, and 
pictures a most charming and romantic 
Japanese story. 

“Of course you have heard that Puc 
cini himself directed our Budapest re- 
hearsals, and perhaps that accounts in some 
measure for the perfection of our pro- 
duction. The maestro has long been my 
personal friend and has promised to come 


Elza Szamosy, 


SEASON 


ELZA SZAMOSY 
Hungarian Prima Donna who Sings Title Role 
in Savage’s “‘Mme. Butterfly” 
to America to hear me sing the opera in 
English. I am looking forward to the 


coming season as the happiest in my 
career.” 

Miss Vivienne, of Milan, who arrived 
on the Romanic from Genoa, is a native 




















LOUISE JANNSEN 


Danish Prima Donna who Will Appear in 
Savage’s Production of “Mme. Butterfly.” 


of Minnesota, who has been studying three 
years under Victor Maurel, and who also 
is favored with the patronage of Puccini. 
She was selected by Tito Ricordi, the 
stage manager as well as publisher of all 
the Puccini operas. Miss Vivienne is en- 
gaged especially for the role of the Amer- 


ican girl, but will have an opportunity 
to sing the title role before the company 
reaches New York. 


ae | 
| ERNEST URCHS, Business Manager 
STEINWAY HALL, NEW YORK 
SOLOIST 

Philharmonic Society 
New York Symphony 
Chicago Orchestra 
Cincinnati Orchestra 
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PRIEST COMPOSES 
A SECULAR OPERA 


DOM PEROSI FORSAKES ORATORIO 
TO PRODUCE FANTASTIC 
SWISS LEGEND. 


Work is Divided Into Two Acts, and Music is 
Said to be of Excellent Quality—Author is 
Precentor of Vatican Choir. 

Sept. 15.—A 

priest composer is the 

theatrical 


secular opera by a 
treat the Roman 


Romer, 
rare 
world is soon to be given, 


famous priest Dom 


now *the of the Vatican 
choir. His hardihood in writing for the 
lyric stage may be better imagined when it 
is realized that this reverend father has 
never witnessed a play in his life except 
upon the seminary stage. 

It is five years since Dom Perosi placed 
his latest important work before the public, 
That, like its predecessors, was an oratorio 
based upon the life of Moses, but it dis 
played such dramatic qualities that his 
friends urged him to try his hand at writ- 
ing for the secular world. 

For a subject he is said to have fixed 
upon a fantastic Swiss legend. Those who 
have been privileged to hear portions of 
the opera say that both in melody and 
orchestration the music is of fine quality. 
(he opera is in two acts and some of the 
principals are already engaged, but nobody 
knows the title, neither has the date of 
the production been allowed to become 
known. 


BOSTON QUARTETTE 
TO TOUR THE WEST 


Willy Hess and His Associates Will 
Give Concerts Prior to 
Symphony Season. 

Boston, Sept. 17—The Boston Sympho- 
ny Quartette, Willy Hess, director, will 
make a short Western tour the early part 
of next month, previous to the opening 
concert of the Boston Symphony Orches- 
tra. The members of the quartette are 
members of the Symphony orchestra. 
Manager Charles A. Ellis announces that 
the tour, although short, will include many 

of the largest cities in the West. 

It is possible this tour will be made an 
annual affair, preceding the opening of the 
Symphony concerts, DD, da 8 


The composer is the 


Perosi, precentor 








MARION SCORGIE TO RETURN, 


Joins Faculty of Indianapolis 
Conservatory. 


Singer 


INDIANAPOLIS, Sept. 17.—Among the im- 
portant additions to the faculty of the In- 
dianapolis Conservatory of Music is 
Marion Scorgie. She will arrive in In- 
dianapolis during the present month and 
will take charge of the normal department 
of voice. 

Miss Scorgie possesses a lyric soprano 
voice, and has had a wide range of expe- 
rience in concert, opera and oratorio. She 
has enjoyed study under various masters 
in Europe, and has recently finished her 
training under Herr Hanus Lasek, court 
singer to his Majesty, the King of Saxony, 
principal tenor of the Royal Bohemian 
Opera House, Prague, and _ Imperial 
Houses, Vienna and Dresden. 


More Soloists for Worcester. 


Worcester, Mass., Sept. 17,—The com- 
mittee of the music festival to be held 
here in the .first week of October has 


made two more important additions to the 


list of artists engaged. Grace Preston 
Naylor, contralto, will appear at the 
Thursday afternoon symphony concert, 
and Tom Daniel, the New York basso, 


will sing in Handel’s “Israel in Egypt.” 


MANACEMENT 


STEINWAY & SONS 


Pittsbure Orchestra 
Russian Symphony 
Philadeiphia Orchestra 
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OVER SALE OF SEATS 





RUSH FOR’ TICKETS AT NEW 
OPERA HOUSE EXCEEDS 
EXPECTATIONS. 





Impresario Watches Crowd of Men and Women 
File Into Uncompleted Building and Expresses 
His Satisfaction. 

Despite the bad shaking up that he re- 
ceived in his fall from the steps of his 
new Manhattan Opera House on Satur- 
day, Herr Director Oscar Hammerstein 
managed to go down to the new theatre in 
West Thirty-fourth street on Monday to 
see how the opening day for the sale of 
subscription seats was progressing. 

As he watched the crowd of men and 
women file into the uncompleted building 
and line up in front of the man with the 
diagram and the receipt book, the Herr 
Director expressed his gratification at the 
response of the public to his operatic ven- 
ture. 2 tae 
“I am more than pleased,” he said, “I 
am surprised. The sale to-day exceeds my 
expectations. It shows that the public 
wants all the opera it can get.” 

The greatest demand was for seats for 
matinée and Monday night performances. 





SUBSCRIPTIONS FOR OPERA. 





Sales of Metropolitan’s Season Tickets 
Began This Week. 


The subscription department of the Con- 
ried Metropolitan Opera Company for the 
season of 1906-1907 re-opened on Monday, 
September 17, in the lobbv of the Metro- 
politan Opera House. 

The season, which will last seventeen 
weeks, the same as previous seasons, will 
open on Monday evening, November 206. 
The last performance will take place on 
March 23, 1907. 

There will be fifty-one evening and sev- 
enteen matinée performances, besides the 
seventeen popular performances on Satur- 
day evenings, for which subscriptions will 
also be accepted. 





ROMANCE AT A CONCERT. 





Maiden’s Appeal for Encore Leads To 
Orchestra Conductor’s Engagement. 


The engagement has been announced of 
A. F. Pinto, song composer, and orchestra 
conductor, to Agnes Keene, a_ talented 
young law school graduate, and herself a 
composer. 

The knot will be tied on Mr. Pinto’s 
return from a tour of the South which 
he will make with his novelty organiza- 
tion, the Boys’ New York Symphony Or- 
chestra. 

The romance had its inception at a 
concert given by Pinto at Madison Square 
Garden two years ago, under the auspices 
of the New Century Club. Miss Keene, 
sitting in one of the boxes, became so en- 
thusiastic over the rendition of “William 
Tell” by Pinto’s juvenile orchestra that 
she took from her hair a bunch of violets 
and threw them to the conductor, who 
smilingly raised his baton and wielded it to 
the strains of “Violets” for an encore. 





Campanari a Golf Expert. 


Giuseppe Campanari who has been sum- 
mering at Spring Lake, N. J., was 
one of the prize winners in the recent golf 
tournament held there. During the Sum- 
mer he has also been singing frequently at 
Newport, where he is a prime favorite of 
the musical coterie. He will begin his 
season in October with a concert tour in 
Texas. 


THADDEUS RICH 


SEASON 1906-19 O7 


| Peet 


_ ELIZABETH 


CLARK-SLEIGHT 


HAMMERSTEIN HAPPY FOREIGN COMPOSER PRAISES DAMROSCH NEW YORK’S MUSIC 


MUSICAL AMERICA 





Father Hartmann Says People’s 
Singing Classes Are of Great 
Value to American Music. 





By Elsa Lachenbruch. 

Father Hartmann von an der Lan-Hoch- 
brunn,. the prominent German composer 
who has come to America to conduct his 
oratorios, entered the little waiting room 
of the rectory of the church of St. Fran- 
cis of Assisi and made the representative 
of MusicaL AMERICA welcome with kindly 
gravity. Tall and well-built, his brown 
cowl and cassock gave him a picturesque 
air. 

“We have been much interested in your 
music; will you not tell us what you 
think of ours?” I asked. ; 

Father Hartmann laughed. (When 
Father Hamann laughs his eyes twinkle 
and his whole personality radiates good 
humor.) “I have been here only two days 
and in Europe I heard no great American 
works performed.” | 

“What do you think of the many Amer- 
icans who go to Europe to study music? 

“Excellent—the best thing that could 
happen for both Europe (another laugh ) 
and America. Ten years ago a genuine 
artist could not hope to be appreciated in 
America. Now it is altogether different. 
And in connection with this, I cannot say 
enough in praise of the work of Damrosch. 
both in the Oratorio Society and the Peo- 
ple’s Singing Classes. It is of inestimable 
worth to American music. 

“How about music in your own coun- 
try?” I asked. 

“Oh, things could not be more favorable, 
especially as concerns the technique of com- 
position. That has attained a really mar- 
velous degree of refinement. The works 
of Strauss, and particularly Max Reger, 
show that.” . 

“Almost overstepping the mark?” I sug- 
gested. 

This time, a laugh of evasion. “That 
is ¢ matter of opinion. The concert stage, 


LAY CORNER STONE 
OF VERDI STATUE 
Sections of Monument are Escorted 


From Pier to Park By 
Parade of Italians. 


Sections of the Verdi 
which recently arrived in New ,York, were 
escorted by a great parade of Italian citi- 
zens, from the pier at Thirty-fourth 
street and North River to the park in 
which the statue will stand at Seventy- 
second street and Boulevard. Thursday 
morning. Scores of gaily decorated trucks 
had been pressed into service for the 
conveyance of the monument. Each truck 
represented one of the innumerable Italian 
societies in the metropolis. 

After the marble and granite sections 
of the cenotaph were placed in_ these 
wagons, the party moved from the pier 
and proceeded to its destination, where 
Count Massiglia, the Italian Consul to 
New York, laid the corner-stone and 
made a brief oration eulogizing the com- 
poser. ‘Chevalier Carlo Barsotti, of the 
Italian newspaper “I] Progresso,” was the 
other chief speaker of the day. 

Two choruses followed the speeches; 
one from Verdi’s “Lombardi,” and _ the 
other from his “Nabucco,” and were sung 
by Italian choral societies, under the baton 





monument, 


of Professor Rivela. The musical fea- 
tures of the occasion ended with the 
American national hymn, composed by 
Quintano. 
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FATHER HARTMANN 


Eminent Priest-Composer, Whose Oratorios 
Rank High in European Music 


too, is in a flourishing. condition.” 

“What of the future of oratorio—will it 
continue as a musical form?” 

“Surely. When such men as _ Bach, 
Handel, Mendelssohn and Liszt, not to 
speak of others, wrote their great works, 
they established the oratorio on too firm 
a foundation for it to pass away. Of 
course, the form may change, but a sec- 
ular or religious subject for chorus and 
orchestra will always be a popular theme 
for composers to use.” 

“How about your own works? Have you 
decided upon the orchestra which you are 
to direct?” 

“No, but it must be a good one. The 
works will, I believe, be given in your 
big hall—what is it—Carnegie?” 

I left Father Hartmann, refreshed by 
his modesty, simplicity, dignity and humor. 


ANOTHER ENGLISH BAND COMING 





Northumberland Hussars Band to Begin 
Tour in Philadelphia. 


The Northumberland Hussars’ Band, 
which is soon to make an extended tour 
of this country, is now playing at Brighton, 
England, where it will remain until Septem- 
ber 26, when the members will sail on the 
Caronia, The band consists of forty 
musicians, many of whom toured America 
several years ago with Dan Godfrey. 

Lieut. Amers, the conductor, is stil] in 
the twenties, but has occupied his present 
position since he was twelve years old, 
when he received the appointment on the 
death of his father. The first American 
concert will be given in Philadelphia on 
October 4. 





REHEARSE IN GRAND RAPIDS. 


Choral Society Under R. A. Wellenstein 
Resumes its Activity. 


GRAND Rapips, Micu., Sept. 19.—The 
Grand Rapids Choral Society will resume 
its regular rehearsals this evening. The 
society will meet at the St. Cecilia building 
on Ransom street. New music has been 
provided and a successful season is ex- 
pected. 

R. A. Wellenstein continues as musical 
director. The society contemplates giving 
its next concert in January, immediately 
after the holiday season and an attractive 
programme is in preparation. 





George Murphy has issued announce- 
ments of the reopening of his classes in 
the Gilbert. 





Toronto Has New Tenor. 
Toronto, Sept. 1&%—A welcome acquisi- 
tion to the musical circles of Toronto is 
Henry Lautz, the recently appointed tenor 
soloist at the Metropolitan Church, who 
comes here from Buffalo. Early in No- 
vember he will give a recital of songs by 

Schubert, Schumann and Brahms. 


AKTHUR 
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SHOW UNDER WAY 


CONCERTS AND RECITALS MARK 
EXHIBITION IN MADISON 
SQUARE GARDEN. 





Wagner, Rossini and Mozart Represented in Pro- 
grammes of This and Next Week—Choir to Sing 
the “ Gratias ’’—The Steinert Collection. 

The National Music Show was formally 
opened Wednesday noon, in the Madison 
Square Garden, New York. Not since the 
famous “Venice in New York,” built by 
Band-master John Duss four Summers 
ago has the Garden presented so 
turesque a view. 

One of the interesting features of the 
exhibition is the concerts given by 
D’Aquin’s Band and Orchestra of sixty- 
five pieces, which plays every afternoon 
Irom 2:00 to 5:00 and every evening from 
8:00 to 11.00 on the stand at the Fourth 
avenue end of the Garden. 

A special Wagner programme has been 
arranged for to-night and a special Ros- 
sini programme, in celebration of the fa- 
mous Rossini manuscript which is on view 
in the Garden, will be presented next 
Tuesday. Last night was Symphony night, 
and on Monday there will be a popular pro- 
gramme with a Mozart programme follow- 
ing on Thursday. 

Supplementary to these concerts, two 
series of recitals are given in the Concert 
Hall, at 1:30 in the afternoon and 8:30 
in the evening. A third series for 4:30 in 
the afternoon is being arranged. Two in- 
teresting recitals are promised by Pro- 
fessor Schuler, the owner and exhibitor 
or the $10,000 Stradivarius, who has en- 
gaged several well-known violinists.to play 
upon this instrument; and two others by 
the exhibitors of the $20,000 manuscript 

—= = : 

of Rossini’s “Gratias’ from his lost 
“Messe Solennelle.” The “Gratias” will 
be sung by a choir of picked voices, to the 
accompaniment of piano and organ, as in- 
tended by the composer. This hearing 
will be the first of this noted work since 
it was sung in Pesaro under the compos- 
ers Own direction. 
_ To those interested in antique musical 
instruments, the Morris Steinert Collection 
furnishes considerable attraction. Mr. 
Steinert had been busy during the early 
part of the week in arranging his exhibit 
of twenty-six keyed instruments, including 
clavichords, spinets and harpsichords, and 
ten bowed instruments, and the collection 
proved to be one of the most interesting 
exhibits on the floor. 
_One of the notable features of the Music 
Show is the manner in which various piano 
manufacturers exploit their products. 
[he exhibition booths consist of glass 
houses, in which the musical instruments 
are performed without disturbing the sur- 
rounding exhibitors. 
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CLEVELAND'S FINE 
SYMPHONY SEASON 


THOMAS, BOSTON AND PITTSBURG 
ORCHESTRAS WILL GIVE 
CONCERTS. 


List of Soloists Includes Schumann-Heink, Mme. 
Samaroff, and Herbert Witherspoon—Seven 
Performances in the Series This Year. 
CLEVELAND, O., Sept. 18.—Arrangements 

have been practically completed for the 
coming symphony Mrs. Adelle 
Prentice Hughes returned from her Sum- 
mer on the East coast early in the week, 
and with her arrival in the city the plans 
progressed rapidly. The great popularity 
of the concert series in the last few years 
warranted the extension of the series to 
seven numbers this year, 

With the Theodore Thomas orchestra, 
formerly the Chicago Symphony, the Pitts- 
burg Symphony, with Emil Paur conduc- 
tor; the Cincinnati Symphony, with Frank 
Van Der Stucken conductor, and the Bos- 
ton Symphony with Dr. Karl Muck con- 
ducting, the local season will be replete 
with brilliant orchestral work. 

In the contracts entered into between 
the various organizations and the Cleve- 
land management this year is a clause that 
compels the appearance of the organizations 
here in the same shape and with the same 
performers as marks their appearances in 
their home cities. This is a new departure 
and means even better music for Cleve- 
landers. 

The symphony season will open Novem- 
ber 21 at the Grays’ armory with the Pitts- 
burg orchestra and Schumann-Heink as 
soloist. Among the other soloists who will 
be heard in the series will be Alois Burg- 
staller, Mme. Olga Samaroff, the eminent 
pianiste and Herbert Witherspoon, the bas- 
so, who has made such a success of his trip 
abroad this Summer. The closing number 
of the series will be about April 1. 


IMPORTANT BOOKINGS 
FOR TORONTO SEASON 


Manager Houston Engages Noted Solo- 
ists and Orchestras for Near 
Future. 


Toronto, Sept. 17.—Stewart Houston, 
manager of Massey Music Hall, announces 
some important attractions for the early 
part of the season. 

The first event will be a joint recital by 
Yvette Guilbert and Albert Chevalier on 
October 8. This will be followed by the 
engagement of the Besses o’ the’ Barn 
Band for three concerts, beginning Octo- 
ber 10. Leoncavallo with his orchestra and 
and vocalists will be here on October 18, 
and a week later the New York Symphony 
Orchestra, under Walter Damrosch, will 
come. Mme. Schumann-Heink, will give a 
recital in November, and Rosenthal is 
booked for December. In January Ger- 
trude Peppercorn, who created quite a sen- 
sation when she first appeared here will 
again be heard in recital. 

One of the first attractions will be Ed- 
ward Branscombe’s Westminster Abbey 
Glee Party, which is always sure of a warm 
welcome. The concerts of the local choral 
societies will be held later in the Winter, 
with the exception of the Christmas per- 
formance of “The Messiah,” by Dr. Tor- 
rington’s Festival Chorus. 


season. 
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tl MUSICAL AMERICA 
FINE PROGRAMMES FOR MAINE FESTIVAL 


Mme. Schumann-Heink Heads Imposing List of Artists 
Who Will Sing With Orchestra Under Baton 
of William R. Chapman 


As noted in recent issues of MusIcAL 
AMERICA, the Maine Music Festival will 
be held during the first and second weeks 
of October, the five concerts to be given at 
Bangor on October 4, 5 and 6, and repeated 
at Portland, though not in the same order, 
on October 8, go and 10. Year by year 
the Maine have steadily 
growing in interest and importance, and 
this, the tenth, bids fair to outrank all its 
artistic and a 


festivals been 


predecessors both as an 
financial success. 

The list of soloists. headed by the great 
contralto, Mme. Schumann-Heink, is a 
more imposing one than that of any pre- 
vious occasion, and includes three Italian 
vocalists of wide European reputation 
though as yet little known in this country— 
Rosa Duce, soprano, Signor Barile, tenor, 
and Signor Compana, baritone. Both Ed- 
ward P. Johnson, tenor, who has already 
sung at three Maine Festivals, and Gwilym 
Miles, baritone, who has sung at six, will 
again be warmly welcomed in cities where 
they are prime favorites. William R. Chap- 
man of New York, the conductor, will or- 
ganize a special orchestra composed of 
leading members of the Metropolitan 
Opera House and the New York Phil- 
harmonic Society Orchestras. The cho- 
ruses are larger and more capable than 
ever before and may be expected to do 
thoroughly satisfactory work, 

With the exception of the performance 
of Mendelssohn’s oratorio. “Elijah,” the 
programmes will be of a miscellaneous na- 
ture. At the first concert the orchestra 
will play Tschaikowsky’s “1812” Overture, 
Thorne’s “Ecstacy” and Strauss’s “Castig- 
lione” Waltzes; the chorus will sing Mr. 
Chapman’s festival hymn, “Tenth Festi- 
val,” Handel’s “Hallelujah Chorus,” the 
“Anvil Chorus,” from “I] Trovatore” and 
a waltz song by Benoise; while Mlle. 
Duce, Signor Barile and Signor Campana 
will sing respectively, an aria from Pon- 
chielli’s “La Gioconda,” “La Donna e 
Mobile” from “Rigoletto” and an aria from 
“Ernani,” besides joining in the trio. 
“Love, Fly on Rosy Pinions” from “I! Tro- 
vatore.” In the famous sextette from 
“Lucia” they will be reinforced by Mrs. 
Drinkwater-Anderson, J. F. MacNichol 
and Herbert R. Goodwin in Bangor, and 
by Martha F. B. Hawes, Thomas Hender- 
son and Millard Bowdoin in Portland. 

The first matinée will be devoted to 
orchestral music. Some of the numbers 
will be the overture to Weber’s “Der 
Freischiitz.”” two movements of Beethoven’s 
Seventh Symphony, Elgar’s “Salut 
d’Amour” and two movements of Tschaik- 


owsky’s “Symphonie Pathétique.” The 
soloist will be Clifford Wilev. The first 
two concerts will be given in the same 


order in both cities. 




















WILLIAM R. CHAPMAN 


Able Conductor of the Maine Music Festival 
Which Opens October 4 


“Elijah” will be sung in Bangor on Octo- 
ber 5, in Portland on October 10. The 
principal soloists will be Corinne Rider- 
Kelsey, Edward Johnson and Gwilym Miles, 
The smaller solos will be taken by Mrs. 
Drinkwater-Anderson and Mrs. A. B. Tay- 
lor in Bangor, and by Martha F. B. Hawes 
and Mrs. Lou Duncan Barney in Portland. 

At the second matinée, in Bangor on 
October 6, in Portland on October 10, a 
“popular” programme will be presented. 
The orchestra will play such numbers as 
the overture to Thomas’s “Mignon,” 
Saint-Saéns “Le Déluge.” and James 
Wight’s “Festival March” under the com- 
posers baton; the chorus will offer ex- 
cerpts from ‘Faust” and “Tannhauser” and 
smaller numbers; Signor Barile will con- 
tribute operatic arias; and in Bangor Sig- 
nor Campana will also be heard, while in 
Portland Mrs. Barney will sing Mrs. 
Beach’s “Chanson d’Amour.” 

Mme. Schumann-Heink’s appearance will 
be made on grand opera night, in Bangor 
on October 6, in Portland on October 9, 
when the favorite contralto will sing arias 
from Mozart’s “Titus” and Bruch’s “Odys- 
seus,” Liszt’s “Three Gypsies,” and Ardite’s 
“Bolero.” Three of Mr. Chapman’s com- 
positions will be rendered—an “Ave Maria.” 
by Mlle. Duce and a women’s chorus, “The 
Soul of Music Lives Not in the Words,” by 
Signor Campana and a male chorus, and 
“Love Will Conquer All,” by a male cho- 
rus. Mlle. Duce will sing the polonaise 
from Thomas’s “Mignon,” the chorus and 
orchestra will contribute numbers, and the 
programme will close with Carl Busch’s 
cantata, “Paul Revere’s Ride,” for chorus, 
orchestra and baritone solo, which will be 
assumed by Signor Campana. 





Marine Band at the Hippodrome. 
Messrs. Shubert and Anderson, the man- 
agers of the Hippodrome in New York 


consider it a big card to offer the patrons 
of their first Sunday night concert, on Sun- 
day evening, September 30, the United 
States Marine Band from Washington, 
which is also called the President’s Own. 
William H. Santelmann, its conductor, will 
offer a programme to show the musical 
ability of the band. There will be eminent 
soloists and a military feature introduced 
by the band, for which there will no doubt 
be demonstrative enthusiasm. 


Moriz 











PUPILS :— 
Bréval, Ackté, Grandjean, 
Guiraudon, Wyns, Borgy, etc. 
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Mozart Violin Found. 

VIENNA, Sept. 17.—The violin which 
Mozart used to play at his concerts has 
been found in Salzburg. ‘Correspondence 
and other documents prove the instrument 
to be genuine. Hitherto it has been sup- 
posed that the instrument was in England. 
The violin is a Steiner of great value. 





Mr. Lankow’s Triumphal Début. 
Mme. Anna Lankow, the well known 
New York vocal teacher, received a cable 
from Dresden on Monday, stating that her 
son Eduard Lankow had made a triumphal 
debut as Sarastro. 











DES MOINES SOGIETY 
ENLARGES ITS SCOPE 


APOLLO CLUB TO HAVE AUXILIARY 
CHORUS FOR THE LARGER 
WORKS. 





Handel's ‘‘Messiah’’ to be First Offering of Season 
—Twentieth Anniversary of First Production 
of the Work Under Dr. Bartlett. 

Des Moines, IA., Sept. 17—The officers 
of the Apollo Club at their first meeting of 
the season decided to increase the mem- 
bership of \the club to its limit of 100 
voices, and also to proceed at once to or- 
ganize an auxiliary chorus of an equal 
number of voices and put it in training to 
prepare for future admission to the club, 
in order to bring out important works de- 
manding large and well drilled forces. 

The coming concerts of the society are 
being looked forward to with great interest 
by the musicians of the city and the public 
as well. A guarantee fund has been sub- 
scribed which relieves the club of anxiety 
in so far as finances are concerned. 

At the meeting just held it was decided 
to give “The Messiah” at the first concert 
this season, with a chorus of about 200 
voices and adequate soloists. The date will 
be some time in December, and will be 
especially notable as the twentieth anni- 
versary of the first performance of this 
work in Des Moines under Dr. Bartlett, 
and as completing the twentieth year of 
Dr. Bartlett’s active musical work in this 
city. 


MENDELSSOHN CHOIR 
BEGINS REHEARSALS 


A. S. Vogt’s Choral Society Prepares 
for Most Notable Season in Its 
History. 

Toronto, Sept. 17.—The Mendelssohn 
Choir assembled for the first rehearsal of 
its tenth season in the Conservatory Hall, 
last week. Almost the entire chorus turned 
out—a remarkable fact, considering that 

the holiday season is hardly over. 

W. H. Elliott, the president, made a 
brief address, after which Mr. Vogt, the 
conductor, who was received with tumul- 
tuous applause, proceeded to outline the 
work and plans for the coming season. 
Considerable impression was made in the 
reading of some of the new works, and it 
is safe to say that in technique as well as 
in tonal work, the new chorus will prove 
to be superior to even the excellent choir 
of last season. Several of the new mem- 


bers have sung in the famous English 
choruses, such as Bradford, Leeds, and 
Sheffield. 


With two concerts in New York and one 
in Buffalo, in addition to four in Toronto, 
the society has the busiest season in its 
history ahead of it. 





Is Writing Life of Garcia. 


Lonpon, Sept. 17.—During his long life 
of ror years Manuel Garcia instructed 
many pupils who now reside in America. 
A memoir of the great teacher is being 
prepared by Sterling Mackinlay of Lon- 
don, who was for years a pupil of Garcia 
and who announces that he will be grate- 
ful for any information likely to be useful. 


Chicago Girl in Leipsic Opera. 

Lerpsic, Sept. 15.—Jenny Osborn Han- 
nah, who made a few preliminary appear- 
ances at the Leipsic Opera House last 
Spring, has been engaged as a regular 
member of the company for several years. 
She made her first appearance last week in 
“Lohengrin.” She comes from Chicago. 
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COSIMA WAGNER MAY 
COME TO AMERICA 


MME. SCHUMANN-HEINK TELLS OF 
PLAN OF COMPOSER’S 
WIDOW AND SON. 








Great Contralto Returns from Further Triumphs 
Abroad for Busy Season in This Country—Will 
Give Recital in New York in October. 


Mme. Schumann-Heink, whose return 


from Europe was arnounced in last week’s 


issue of MusicaAL AMERICA, brought with 


her the news that Cosima Wagner and 
her son, Siegfried, are contemplating a 
tour of America after Christmas, if the 


health of the great composer’s widow, who 
has felt the strain of the Summer festival 
keenly, is sufficiently improved by that 
time. The plan is to arrange a series of 
special orchestral concerts to be conducted 
by Siegfried Wagner. 

The great contralto shows no signs of 
fatigue whatever, despite the strenuous 
Summer she has had, singing frequently 
at both the Bayreuth and Munich festivals. 
On these occasions she seems to have sur- 
passed all her previous achievements. She 
refused many flattering inducements to 
remain in Germany this season and sing in 
opera and concert, to make the tour of 
ninety concerts already booked for her in 
this country, besides a series of twenty- 
four appearances at the Metropolitan.Opera 
House, beginning on February 15. She 
especially prizes a note she received from 
Hans Richter on the day following a per- 
formance of “Gétterdimmerung” at Bay- 
reuth, in which the renowned conductor ex- 
presses his personal gratitude to her for 
what he terms her “beautiful, masterly 
Waltraute.” 

She is now resting at her New Jersey 
farm, to which she is much attached, and 
will begin her season at the Maine fe astiv al 
in Bangor on October 6. Her only ap- 
pearance in concert in New York city 
will be in a song recital at Carnegie Ly- 
ceum on October 20. 





LEONCAVALLO’S NEW MARCH. 
Rudolph Aronson Receives Score of 
** Viva l’America.’’ 

Rudolph Aronson is just in receipt of the 
manuscript copy of Leoncavallo’s new 
march entitled “Viva 1l’America” which, 
together with his “Ave Maria,” are to be 
performed for the first time at the initial 

concert in New York on October 8. 

Rehearsals of the artists and the Scala 
Orchestra for the Leoncavallo tournée in 
the United States and Canada took place 
at the Teatro Lirico, Milan, under the 
conductorship of the maestro and con- 
tinued until the date of departure of the 
company on the steamer Princess Jrene, 
from Genoa on September 200. 


MUSICAL AMERICA 


MARGUERITE SILVA 
SCORES AT DEBUT 


Talented American Singer Makes a 
Distinct Success as ‘‘Carmen’’ 

in Paris. 

17—Marguerite Silva, an 
American singer, made her début at the 
Opéra Comique Thursday night in “Car- 
men.” There was a large and fashionable 
including many notable persons, 





Paris, Sept. 


audience, 








 MARGUREITS SILVA 
American Girl Who Made a Favorable Im- 
pression at Her Parisian Debut 
American residents and visitors here. 
Miss Silva made a distinct success, sing- 
ing the leading réle amid continued ap- 


plause, and received triple calls after each 


act. 

Director Care said after the performance 
that he was highly gratified and had en- 
gaged Miss Silva for a year as one of his 
leading prima donnas. 

Miss Silva said to-night that she hoped 
her success had justified the promise she 
had given her American friends that some 
day they would be proud of her. 





Amateur Opera in Toronto. 


Toronto, Sept. 17.—Two local companies 
will be ‘heard in light opera here this 
Winter. One is preparing an elaborate 
production of “The Mikado” under the 
management of Robert Stuart Pigott. The 
other, directed by E. W. Schuch, will also 
give a Gilbert and Sullivan work, “The 
Pirates of Penzance.” 





Gertrude Peppercorn’s Bookings. 


A number of engagements are pending 
for Gertrude Peppercorn, the English pian- 
iste, who will tour America this year. 
She has already been booked in New York, 
Washington, Nashville, Tenn., and in To- 
ronto, Ottawa, Montreal and Quebec. 
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SAYS WE STUDY MUSIC 
TO BE “UP-TO-DATE.” 


LESCHETIZKY’S OPINION OF THE 
AMERICAN PUPILS’ 
MOTIVES. 








Paderewski'’s Teacher Gives us Credit for Techni- 
cal Intuition, However—English are Good Musi- 
clans, but Bad Performers. 

VIENNA, Sept. 17.—Theodor Leschetizky, 
the teacher of Paderewski and of many 
prominent musicians, has just given his im- 
pressions of pupils of all nationalities who 
studied under him. Of Englishmen he 
says one might obtain good musicians but 
bad performers. 

Americans, however, according to the 
famous teacher, are more likely to become 
good performers because they are accus- 
tomed to be prepared for all sorts of sur- 
prises, and also because they possess great 
technical intuition, although generally they 
apply themselves to study more in order to 
be up to date than for the love of music. 

The Russians are the most wonderful 
pupils. They possess a real passion for 
music, together with great dramatic pow- 
ers and extraordinary vivacity, according to 
Leschetizky. Polish pupils look more to 
the poetical side of music. They are gen- 
erally original and extremely delicate per- 
formers, because they possess the sense 
of rhythm. 

French pupils, the professor has found 
very flighty, although pretty good per- 
formers, 

Germans are very serious and very care- 
ful of all particulars, but they seldom get 
invested of the spirit of the performance. 

Sweden has furnished the most favored 
pupils. The professor thinks that an Italian 
can never learn to perform on the piano 
really well. 





BARITONE’S EAGLE STORY. 





J. Humbird Duffey Writes About En- 
counter Between Bird and Snake. 


J. Humbird Duffey, the baritone, is 
spending the Summer on his stock farm in 
the Virginia mountains, In addition to 
breeding blooded cattle and horses, he is 
also actively engaged in lumber manufac- 
turing. 

In a recent letter to a friend, he says, 
“Have just returned from a 160 mile drive 
through the wilds of Virginia and West 
Virginia. Had many interesting experi- 
ences. Perhaps the most startling one oc- 
curred while I was driving near the top 
of a high mountain. Suddenly, about fifty 
feet ahead of me, a large eagle swooped 
down and seized a rattlesnake in his talons 
and, without pausing a second, flew away 
with Mr. Snake before I could recover 
from my astonishment. The reptile was 
fully four feet _long and as large around 
as your wrist.’ 
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COMPOSES MUSICAL 
SETTING FOR POETRY 


Eleanor Everest Freer, of Chicago Ex- 
presses Strong Individuality in 
Her Work. 


At a time when so many American com- 
posers are contenting themselves with 
writing music of a kind calculated to ap- 
peal only to ihe desire for superficial ef- 
fect, it is the more creditable to do what 
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ELEANOR EVEREST FREER 
Chicago Woman Who Has Gained Notable 
Success in Song Composition 
a Chicago musician, Eleanor Everest Freer, 
has accomplished—the setting to music of 
standard poems in such a manner as to 
satisfy the demands of the most pedantic 

musician. 

In her “Lyric Studies” whose modest 
title is no index to its difficulty and in the 
“Book of Songs” she has expressed a 
strong individuality. The songs possess a 
quaint, haunting quality and are distinctly 
new and fascinating. 





REMARKABLE NEW INVENTION. 





Attachment for Stringed Instruments 
Devised to Increase Tone. 


An invention recently exhibited in Lon- 
don seems likely to cause a revolution in 
orchestral playing. It consists in an ap- 
paratus which is attached to a violin, a 
viola, or other string instrument, and gives 
it the volume of a number of such in- 
struments. 

If the invention proves to be all that is 
claimed for it, a number of players will 
lose their positions, but, on the other hand, 
orchestral concerts and rehearsals will be 
made much cheaper, and even small towns 
will be able to have permanent orchestras 
and regular concerts. 
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MUSIC A SUCCESS 
IN YORK SCHOOLS 


Results of First Year’s Course Point 
to Encouraging Progress 
this Season. 
York, Pa., Sept. 17—John Denues, su- 
pervisor of music in the city public schools, 
plans, and that 


SERIES OF CONCERTS 
FOR MACDOWELL FUND 


MANY MUSICIANS OFFER SERVICES 
IN SUPPORT OF WORTHY 
CAUSE, 

Committee Now Has Over Four Thousand Repre- 


sentatives in All Parts of the Country—Benefit 
Performances Volunteered by Many Cities. 


has been perfecting his 
branch of the curriculum again been 
taken up in earnest. The results obtained 
from the course last year were gratifying 


has 


The committee in charge of the Edward 
MacDowell fund of the Mendelssohn Glee 


» the city superintendent, and it is ex- ‘ : , 
to the J I ’ . Club. of New York contemplates arrang- 
pected that even more encouraging pro- ing a series of concerts for the benefit of 


the fund, in different cities during the latter 


gress will be made during the next nine 
part of November or early in December. 


months. . : 
. : Ai The announcement of this plan has al- 
During the past school R sced Prof. ready met with much favor, and many 
Denues visited each class once in every two well-known musicians have volunteered 
weeks, giving a lesson of twenty minutes’ their services. Offers to give such con 
duration. The classes averaged from forty certs have been received from a number 
to one hundred and seventy pupils. The of cities, including New York, Boston, 


teachers were required to devote ten min 
utes every day to the subject. 

The work accomplished at the High 
School, while not broad enough yet to be 
called a course, was highly encouraging, Conn. : Montclair and East Or: ange, N. J.; 
the school orchestra and chorus furnishing Durham, N. C.; Emporia, Kas., and Mar- 
music for all entertainments and acquit- jon, Ind, 
ting themselves creditably in a public per- The committee 
formance of “The Rose Maiden” in May. in over five hundred different localities, 
and the work of systematic organization 
and activity is progressing most favorably. 


Philadelphia, Washington, Milwaukee, Buf 
falo, Rochester, Oberlin, Ann Arbor, Kan- 
sas City, Portland, Ore.; Des Moines, Ia. ; 
Decatur, Ill.; Raleigh, N. C.; Bridgeport, 


now has sub-committees 








CHORAL-SYMPHONY PLANS. 


VICTOR BENHAM HOME. 


Detroit Pianist Brings an Italian Tenor 
for Conservatory of Music. 

Detroit, Sept. 17.—Victor 
pianist, has returned from Europe and re- 
sumed his teaching at the Michigan Con- 
servatory of Music. Owing to a severe 
attack of neuritis, from which he had been 
suffering for several months, he was com-_ out 
pelled to give up all of his concert en- pects for 


Progressive St. Louis Society Selects 
Soloists for Coming Season. 


Sr. Louts, Sept. 17.—The St. Louis Cho 
ral-Symphony Society, Mrs. John T. Davis, 
president and Alfred Ernst; conductor, 
begins its twenty-third annual season with 
a deficit in the treasury and with pros 
a flourishing Winter. 


Benham, the 


gagements both as pianist and conductor There will be three orchestral concerts 
and seek medical treatment in a sanitar- this year: November 8, with Olive Frem 
ium in England, where he was much bene- stad as soloist; January 11, Mme, Olga 


Samaroff, as soloist, and in February, with 


fited. n 
Petschnikoff as soloist. The choral con 


With Mr. Benham came Signor Barto- 


lotta, the tenor, who has been engaged for certs will be given in December and March 
the staff of the Michigan Conservatory. Mr. Ernst’s excellent reputation as a con- 
He has appeared in opera extensively ductor, composer and musician, and his in 
throughout Europe, and will shortly be terest in the affairs of the Society are suf 
heard here in concert in conjunction with ficient assurance of the success of the 
Mr. Benham. forthcoming season. 
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PRETTY SINGERS IN 
MUSIC MAIDS CHORUS 


Novel Idea Employed in Song Extolling 
Musical Instruments of the 
Orchestra. 


A novel idea is being used in one of 
New York’s new musical comedies, “The 
Man From Now,” in the “Music Maids 
Chorus,” a reproduction of which is shown 
on this page. 

Sixteen girls, each wearing a dress upon 
which is embroidered the music staff, with 
the various tempos indicated, constitute the 
chorus which accompanies Sallie Fischer, 
prima donna of the performance, in her 
musica] instrument song. 

Manuel Klein, who composed the music 


for “The Man from Now,” hit upon a 
melodic-theme in this number. That the 
song has won public approval, both as a 


result of its tunefulness and its picturesque 
representation is evidenced by the amount 
of applause which invariably follows its 
performance. 

The musicians of the orchestra come in 
for their part of favor, too. As each in- 
strument is described in the song, Miss 
lischer makes merry with the performer 
under consideration. 


OSCAR HAMMERSTEIN HURT. 








Tumbles Into Basement of His New 
Opera House—No Bones Broken. 

Oscar Hammerstein was *injured Satur- 
day morning while inspecting his new 
Manhattan Opera House, now in the course 
of construction at Thirty-fourth street and 
Eighth avenue, New York. He goes to the 
building every morning and looks over the 
construction work. While making his 
rounds he attempted to climb down a 
steel] stairway frame leading from the first 
floor to the basement 

He lost his footing and fell on a pile of 
stone and mortar boxes. Mr. Hammer- 
stein lay unconscious for some time before 
workmen found him. A doctor was sum- 
moned and revived him. A cab was called 
and the manager was taken to his apart- 
ments in the Victoria Theatre. His phy- 
sician found that no bones were broken, 
but the bruises he had sustained were very 
painful. Mr. Hammerstein was able to 
eet up in a short time and attend to a 
few pressing business matters. 
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CONCERTS RESUMED 
AT GREEK THEATRE 


UNIVERSITY ORCHESTRA UNDER DR. 
WOLLE BEGINS SECOND 
SEASON. 


Organization Likely to be Permanent as Result of 
Past Year’s Success—Fine Programme Offered 
at Opening Concert. 


Car., Sept. 17.—The Univer 
sity of California Symphony Orchestra be 
Theatre last 
manner. The 


overture to Mo 


BERKELEY, 


gan its season at the Greek 


week in an auspicious pro 
consisted of the 
Nozze di 
a group of Norwegian 


Weber’s “Jubel” 


gramme 


zart’s “Le Figaro,” Beethoven's 


second symphony, 
melodies by Grieg and 


Overture. 


The orchestra was at its best, playing 
with more unity of idea and_ technical 
finesse than ever before. Dr. J. Frederick 


Wolle wielded the baton with freedom and 
authority, again demonstrating his sterling 
musicianship, 


This second series will include six sym 
phony concerts, which will be held on alter 
nate Thursdays. The dates of the remain 
ing five events will be September 27, Octo 


ber 11 and 25, and November 8 and 22 

It is gratifying to realize that the suc 
cess the orchestra has had during its short 
existence renders its permanency almost an 
assured fact. No financial interests are in 
volved in the concerts. Only the conductor 
and musicians receive remuneration. Any 
profits there may be are given to the 
University’s music fund With its en 
larged scope of work this season and the 
more frequent rehearsals provided for the 
organization may be expected to develope 
even more finished artistry than it attained 
to last year. 





Son Weds Music Student. 
made last 
of the marriage of Henry King McHarg, 
Jr., the son of the millionaire president of 
the Virginia Iron, Coal & Coke Co. to 
Laura Whiting Ag a music student of 


Millionaire’s 


Announcement was week 


Boston. The wedding took place a month 
ago. Mr. and Mrs. McHarg are now in 
Europe. 
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Musical America has risen to chron- 
icle the national endeavor, the 
national work in music, and to 
establish a principle, the princi- 
ple of honesty and justice in mu- 
sical journalism, 


Gaston Bordeverry, the expert rifle shot, 
plays “Cavalleria Rusticana” on the piano 
by shooting at the keys. There have been 
other performers who have obtained a 
similar effect—without a rifle. 





It is possible that the relief from acro- 
batic conducting of orchestras, sought by 
one of our correspondents, may be found 
in a system of simplified directing. To 
start this reform movement we would sug- 
gest that hereafter fortissimo quanto pos- 
sibile be indicated by a simple shaking 
of the arms and head, instead of the back 
air-spring formerly employed. 





While there may be, in a few cases, a 
trace of truth in Leschetizky’s statement 
that American pupils study music merely 
to be “up-to-date,” it is evident that the 
great master has generalized in a some- 
what unfair manner. A practical study of 
the hardships and privations which are so 
frequently endured by our music students, 
here and abroad, in the pursuit of their 
work, would aid the eminent instructor 
in reaching a more just estimate. It is to 
be hoped that the time is not far distant 
when Europe will realize that the cul- 
tured American is possessed of a whole- 
some love for music and an ambition to 
realize the highest ideals in the art. 





ABUSE OF BOYS’ VOICES. 


As the various church choirs are now 
reassembling for another season’s activi- 
ties, a letter in a recent issue of “Th: 
Churchman,” criticizing the utterances of 
a prominent New York musician regarding 
the abuse of boys’ voices in Episcopal and 
Roman Catholic ‘Churches, is of timely in- 
terest. 

William N. Bailey, the writer, finds it 
hard to believe that Episcopalians, for in- 
Stance, are “great sinners in this matter,” 


‘operatic performances 


MUSICAL AMERICA 


and calls attention to the long experience 
the church has had with boy choirs. But 
it is a recognized fact among musicians 
who can take an objective view of the 
subject that, as a general thing, boys are 
retaired much too long in choirs. Boys’ 
voices do not change at exactly the same 
age in every case, so that a delinit: rule 
cannot be applied as to the time when sing- 
ing sheuld cease in order to avoid injuring 
the vocal cords for future use. 

At the same time, the general custom of 
aliow'ng a boy to continue until his voice 
shows signs of becoming threadbare and 
strained involves a great risk. 

Results prove this to be the case. 
many boys who possess voices of such ex- 
ceptional beauty that their singing is relied 
upon as a special feature of the musical 
part of church services, or whose voices are 
of a quality that makes them valuable for 
the rank and file, are ever heard of after 
attaining manhood’s years? Haydn was 
an example of the boy with the pl:enomenal 
vocal equipment. That he was forced by 
the merciless Reutter to lead tlie singing 
at St. Stephen’s Church in Vienna until 
long after his voice hid lost its bloom is 
illustrated by the fact that one of the 
causes of his distnissil from the school in 
connection with that church was the criti- 
cism made one Surday by the Empress 
Maria Theresa: “Young Haydn sings like 
a crow!” And no biographer maictains that 
he could sing after his voice changed. On 
the other hand, how many of the world’s 
great male singers ever sang in boy choirs? 
Very few. 

It must be admitted that the training of 
such choirs has in recent years been con- 
ducted on a much more common-sense 
basis than formerly. But the scarcity of 
good male voices ameng adults both in 
England, where the Loy choir is an old- 
established institution, and in this country, 
where it also enjovs general popularity. 
leaves room for the suspicion that suf- 
ficient care is not yet exercised in weeding 
out the voices before they have sustained 
irremediable injury. 


How 





ARTIST AND LABORER. 


The Metropolitan opera season this year 
may be disturbed by a series of conten- 
tions with labor organizations. How ef- 
fective the unions may be in spoiling the 
was demonstrated 
last year, when the strike of choristers 
turned several of Mr. Conried’s presenta- 
tions into farces, and aroused the ridicule 
of the press throughout the country. 

With the added strength obtained 
through the support of the Actors’, Stage 
Hands’, Musicians’ and other unions, it 
would seem that the trouble which Mr. 
Conried encountered last year was merely 
a sample of what is in store this year. 

It is unfortunate that New York’s musi- 
cal interests should suffer as a result of 
labor difficulties. The spheres of the artist 
—and such is the opera chorus singer, ac- 
cording to a recent ruling of the United 
States Department of Commerce and 
Labor—and laborer, are so totally different 
and lack so much of being in sympathy, 
that the life trials of one are of no con- 
cern to the other. In truth, the only sim- 
ilarity which the stage hand—the brick- 
layer, too, for that matter—bears to the 
operatic chorus singer, is the fact that 
both are paid for their services. Incon- 
sistently, the former gets more than the 
latter. 

And perhaps the source of the difficulties 
which face the opera director to-day may 
be found in this very fact. Fifteen dol- 
lars a week, with day-coach transportation 
on the midnight train from Philadelphia 
to New York, was mighty small compen- 
sation for the trying career of the oper- 
atic singer. If all the governments of the 
universe combined in the issue of a pro- 
clamation that the chorister is an artist, 
and not a laborer, it would be pretty hard 
for the beneficiary to appreciate the dis- 
tinction—at $15 a week, or even at the ad- 
vanced rate of $20, later accorded. 


These singers have received even less 
wages than common laborers. Why then 
may they not resort to the methods of the 
laboring man, in exacting what is due 
them? 

One of the most interesting items in 
Mr. Conried’s budget of information, just 
issued, is the announcement that he has 
engaged a new foreign chorus, many mem- 
bers of which have already arrived here. 

It is ridiculous to question his right in 
hiring this body of singers. There is 
sufficient precedent to assure the legality 
of such importation, and as director of 
what is—for the present, at least—Amer- 
ica’s greatest opera company, Mr. Conried 
has a moral right to gather his chorus 
from any source he may see fit. He is 
under obligations to the patrons of the 
opera house, however, to supply not only 
an adequate chorus, but the best that can 
be had, regardless of nationality and cost. 

There is much to be said on both sides, 
but consider the question as one will, it is 
difficult to reconcile the memory of $15 a 
week, and day-coach transportation on the 
midnight train from Philadelphia, with Mr. 
Conried’s recent statement: “The Federal 
authorities have decided that chorus singers 
are not laborers. I was fully aware of the 
meaning and import of the Federal law, 
when I sent over my chorus.” 





MR. HAMMERSTEIN’S PLANS. 


Although the most important features of 
Mr. Hammerstein’s opera preparations for 
the forthcoming season have already been 
made known, the announcement this week 
of the full list of singers and the reper- 
toire of the Manhattan company provides 
suggestion for a more thorough realization 
of the large scale upon which this en- 
ergetic impresario has drawn his plans. 
Truly, the complement of artists is for- 
midable enough, and if there is in it any 
phase that appeals to the more critical as 
unsatisfying, such shortcomings may not 
be attributed to any lack of artistic fore- 
sight nor business acumen on Mr. Ham- 
merstein’s part. 

All the more wonderful is this Man- 
hattan venture when one considers the 
carefully organized opposition Mr. Ham- 
merstein met in Europe as he went from 
artist to artist in the endeavor of gaining 
co-operation and service. The story of 
these trials and triumphs is not yet fully 
known, but the results show that an in- 
domitable spirit overcame the greater part 
of the obstacles placed in his way. 

With little more than his reputation as a 
builder of theatres and a manager of vaude- 
ville enterprises, Mr. Hammerstein suc- 
ceeded in dissipating some strong preju- 
dices during his foreign quest. Of course 
the tempting offers he was enabled to make 
did much to break down the reluctancy on 
the part of doubting European singers. 
But it is only fair to the man, to say that 
his earnestness of purpose and his convic- 
tion that he could accomplish his ends, 
were the elements that made up the success 
of his search. 





ACROBATIC CONDUCTORS. 


To the Editor of Mustcat AMERICA: 


Is it necessary for orchestral leaders to 
twist themselves all out of shape and go 
through the motions of a lot of physical 
culture cranks in order to get the best out 
of their musicians? I doubt it very much, 
and I think it is all very silly. Further- 
more, I think it disgusts the musicians 
themselves. I have seen most of the great 
conductors, but every one of them, includ- 
ing two of the greatest, Thomas and Seidl, 
never lowered their dignity by descending 
into acrobatic contortions. 

Even when conducting the music of the 
“Ride of the Valkiiries,” of “Tristan und 
Isolde’’—music calling for tremendous 
power—neither Thomas nor Seidl ever 
found it necessary to conduct the musicians 
other than they always did. while the 
average leader nowadays seems to go into 
hysterics when conducting an ordinary 
everyday piece of ragtime. Let them stop 
it. It may attract attention to themselves, 
but it is not the kind of attention that is 
worth while. They only make themselyes 
ridiculous. Music Lover, 


New York, Sept. 18, 1906. 
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PERSONALITIES. 











LINA CAVALIERI 


Cavalieri —Mlle. Lina Cavalieri, the so- 
prano of Milan, who will figure promi- 
nently among the new artists engaged by 
Heinrich Conried for the Metropolitan 
Opera Company, will create the title réle in 
“Fedora” during tle production of _that 
opera in New York. 


Habelmann. — Theodore Habelmann. 
stage manager for eleven years at the 
Metropolitan Opera House, has opened an 
operatic school in New York. 


Stange.—Rose Stangé, the well-known 
New York teacher, opened her studio for 
vocal instruction at No. 277 Fifth avenue, 
on September 17. 


Clemens.—The American début of Clara 
Clemens, the talented daughter of Mark 
Twain, will take place in Norfolk, Conn., 
instead of Norwalk, as previously an- 
nounced. 


Lichtenstein-Koevessy.— Oscar Ham- 
merstein has engaged Maximilian Lichten- 
stein-Koevessy as first violinist and con- 
ductor of the Manhattan Opera House or- 
chestra. 


Bloomfield.—Estelle Bloomfield, who 
has been singing in Dresden, and who joins 
Henry W. Savage’s ranks in the English 
production of Puccini’s “Mme. Butterfly,” 
is a New York girl. 


Abarbanell.—Lina Abarbanell, who was 
the Hansel in Humperdinck’s “Hansel und 
Gretel” at the Metropolitan Opera House 
last season and is now the leading soprano 
in Henry W. Savage’s production of “The 
Student King,” has taken out naturalization 
papers, 


Marino.—Pietro Marino, who has been 
first violinist of the orchestra both at La 
Scala, Milan, and the San Carlo Opera 
House, Naples, will be the concertmaster 
of Savage’s production of “Mme. Butter- 
fly.” He occupied a similar position in 
Mascagni’s orchestra. 


Carl—William C. Carl returns on the 
Amerika to-day after a visit with Alexan- 
der Guilmant at his villa in Meudon, 
France, and a sojourn in the Austrian Ty- 
rol. Mr. Carl has completed the arrange- 
ments for the re-opening of the Guilmant 
Organ School on October 9, and conferred 
with Mr. Guilmant while abroad regarding 
the course of study. 


Macmillen.— Francis Macmillen, the 
American violinist, who comes to this coun- 
try struggling beneath a formidable burden 
of European praise, is said to possess a re- 
markable personality. His Dante-like feat- 
ures surmounted by an abundance of jet 
black hair have been a source of attraction 
to painters, and one of his recent por- 
traits, painted by Maurice Wagemans, has 
won much favorable comment. 


Samaroff.—Olga Samaroff, the pianiste, 
who has been spending the summer in St. 
Albans, Vt., has gone to Bar Harbor for a 
short time, preparatory to beginning the 
long and arduous season that is before her. 
During her vacation she has been hard at 
work preparing several new programmes. 
Her first appearance of the season will be 
at the Worcester Festival in the first week 
of October. 


Gericke.—Wilhelm Gericke, late conduc- 
tor of the Boston Orchestra, has taken ug 
a residence permanently in Vienna at VI 
HOstlergasse, 5. With his family he spent 
the Summer in Switzerland and at his 
native place, Schwanberg, in the Tyrol. 
Concerning the appointment of Dr. Muck, 
he writes to a friend: “I am greatly re- 
joiced that after so long a search the ques- 
tion of who should be my successor was so 
happily solved. Dr. Muck is a capable 
musician and a fine conductor.” 
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LOUISVILLE LOSES 
LEADING MUSICIAN 


Karl Schmidt Engaged by Henry Savage 
as Musical Assistant and 
Conductor. 


LouIsviILLE, Sept. 18—Karl Schmidt, 
who for more than-a decade has been one 
of Louisville’s most prominent musicians, 
has accepted a position with Henry W. 
Savage as conductor and general musical 
assistant. 

Mr. Schimdt was born in Germany, 
where he gained much valuable experience 
in public work- before coming to America 
twenty years ago. As ’cello soloist he 
played in many prominent orchestras in 
Germany, Austria and Switzerland. The 
first season he was in this country he was 
engaged by Theodore Thomas, the second 
by Anton Seidl, and then he came to Louis- 
ville becoming director of the Liederkranz. 

Six years ago he organized the Phil- 
harmonic Orchestra, and two years later 
succeeded Osbourne McConathy as director 
of the Musical Club. He was also organist 
and choirmaster of the Adas Israel Temple 
and the Scottish Rite Cathedral. In ad- 
dition to his public activities he conducted 
large classes in the study of the ‘cello, 
piano and harmony. His departure will 
be keenly felt. 


SEATTLE GETS SCHOLARSHIP. 





Gift of a Chicago Conservatory to a 
Seattle Club. 

SEATTLE, WaAsH., Sept. 20—The Bush 
Temple Conservatory of Chicago has pre- 
sented to the Ladies’ Musical Club through 
the director, Kenneth Bradley, a_ free 
scholarship in piano in that institution. 
Mr. Bradley informed the president of the 
Ladies’ Musical Club that this was the first 
scholarship ever presented by the conserva- 
tory in the United States outside of the 
city of Chicago. 

The scholarship will be awarded in com- 
petitive examination the latter part of Sep- 
tember, so that the winner may enter the 
Fall term in ‘Chicago. Any pianist in the 
city is eligible to compete, there being no 
age limit. Applications may be sent to the 


president of the Ladies’ Musical Club, Mrs. 
M. A. Gottstein, No. 1517 Seventeen ave- 
nue. Any information will be given stu- 


A committee of compe- 


dents desiring it. 
will be invited to judge 


tent musicians 
the students 





CONCERT STAGE LOSES ARTIST. 


J. J. McClellan Will Now Devote Him- 
self to Teaching. 


Satt Lake Crry, Sept. 17—J. J. Me 
Clellan has decided to give up his concert 
work, with the exception of a few import 
ant State engagements, and give his time 
to instruction in piano, organ and theory. 
Mr. McClellan has engaged the services of 
two of his most capable former pupils, 
Walter Poulton and Joseph Tueller, as as 
sistant teachers, Mr. McClellan hearing 
and inspecting the work of his assistants’ 
pupils, 

He announces that,semi-monthly musical 
evenings will be held at Clayton Hall, at 
which selected pupils will play and the best 
local and outside talent will, in addition to 
himself and his assistants, perform for the 
benefit of those assembled. 


ORDICA 


Available for Concerts from 


OCT, 20TH 10 NOV, 1774 


And from 


DEC, 30 10 FEB, 4TH 


Under the exclusive direction of 


R. E. JOHNSTON 


James Building, 
NEW YORK 














MUSICAL AMERICA 


ENGLISH NOVELTIES 
TO BE INTRODUCED 


ARTHUR MEES IS ARRANGING FOR 
PERFORMANCE OF NEW 
COMPOSITIONS. 


Orange Mendelssohn Union, Orpheus Club and 
Albany Festival Association Will Sing Cantatas 
and Oratorios, Which Noted Conductor is 
Securing. 

Arthur Mees, the well-known conductor, 
reached New York this week, after having 
spent the Summer at Frontenac Island, 
Thousand Islands. Mr. Mees had planned 
to tour Europe this Summer, but the illness 
of his wife’s mother made his presence in 


this country necessary. 
Mr. Mees, upon his arrival in New 
York, immediately began preparations for 


the forthcoming season, which promises to 


be a particularly interesting one for him 
and the several choruses under his direc- 
tion. Besides the private societies of New 


York, which give concerts under his baton, 
his plans include the Orange Mendelssohn 
Union, the Orpheus Club of Newark, and 
the Albany Festival Association. 

Those who have followed Eastern 
cert work during recent years, know that 
these three organizations stand for the 
highest ideals in musical art, and it is a 
matter of unusual interest that their able 
conductor will this year present, through 
these choral societies some English novel- 
ties which have never before been heard 
in America. 

Mr. Mees is at present negotiating with 
English music publishers to secure the 
manuscripts for several new compositions 
in cantata and oratorio form and upon 
their arrival will begin rehearsals with his 


con- 


several societies. The scores for these 
novelties will not be released, however, 
until after their initial performances at 
the Fall English festivals. 





WILL STUDY IN EUROPE. 


Indianapolis Pianiste Plans Work Abroad 
After This Winter. 
INDIANAPOLIS, IND., Sept. 17.—One of the 


—_ talented of the Indianapolis pianistes 
s Amy Speake, teacher of piano and theory 





AMY SPEAKE 
Teacher of Piano and Theory in Indianapolis 
Co-operative School of Music 
in the Co-operative School of Music. As a 
teacher her work has been most successful 
For several years she has been recognized 


as one of the local authorities in music 
criticism. She is a performer of excep 
tional ability, having studied in Chicago, 
New York and Cincinnati, and will go to 
Europe for two years’ study at the clos 
of the Winter term of the music school. 





Mme. Fisk Losing Coat of Tan. 

Mme. Katharine Fisk, who in addition to 
making a concert tour is to be heard again 
as contralto of the Cycle Quartette, has 
been spending her Summer at Cape Bret 
on Island, Nova Scotia. The singer took 
her accompanist with her, and divided her 
time between vocal practice and the ac 
quisition of a coat of tan. Now that she 
has returned to New York she is devoting 


her best efforts to losing the latter, and 
increasing the former, in anticipation of a 
busy season which Loudon Charlton has 


| mapped out for her 


TWENTY-ONE OPERA 
ROLES IN REPERTOIRE 


Accomplished Boston Contralto Will 
Appear in Private Recitals 
This Winter. 


Boston, Sept. 17.—Marion Perrigo Lit- 
tlefield, the Boston contralto, who has 
been heard in grand opera and on the con- 
cert for the few seasons in all 


stage past 

















MARION PERRIGO LITTLEFIELD 
Gifted Boston Singer Who Made Her Operatic 
Debut Five Years Ago 


parts of this country, has a number of good 


engagements under consideration for the 
coming season. It is more than probable, 
however, that Miss Littlefield will remain 


at home the larger part of the coming mu 
sical filling engagements for pri 
vate recitals in this city and New York. 

Miss Littlefield’s particularly pleasing 
personality and her exceptionally fine voice 
fit her admirably for this kind of work. 

Miss Littlefield has been a hard worker, 
and numbers in her repertoire twenty-one 
opera roles, Aida being the one she con- 
siders her best. Her extreme versatility is 
shown in the scope of these operas, cover 
ing all classes from “Lohengrin” to “The 
Mikado.” 

Making her début in 1901 with the Met 
ropolitan English Grand Opera Company 
under the management of Maurice Grau 
and Henry W. Savage, Miss Littlefield 
won instant favor, and was with the com 
pany for the full tour. Three years ago 
she was the soloist with the Boston Sym- 
phony Orchestra during the Summer en- 
gagement of thirty-five members of the or 
chestra under the direction of Max Zach. 

Miss Littlefield comes of an old aristo 
cratic Boston family, and is a Daughter of 
the Revolution. Leaving college before 
completing her course, she began the seri- 
music and was a pupil for 


season, 


ous study of 

years of Lena Little, the well-known so- 
prano of this city. Later she coached with 
Dante del Papa of New York, and is now 
studying with William J. Winch, the Bos- 
ton tenor. Miss Littlefield is a relative of 
Congressman Charles FE. Littlefield of 
Maine. mm ie i. 


SCHUBERT CHOIR REHEARSES. 


Toronto Organization Also Announces 
Concert Plans. 


~The Schubert Choir, 
Fletcher is the director, 


Toronto, Sept. 20 
of which H. M 


held the first rehearsal for the season last 
week, when a large number of singers, 
with excellent voices, registered. The cho 
rus is the best Mr. Fletcher has ever had 
under his baton. There are still a few va 
cancies for experienced singers in the 
tenor and bass sections 

The concert of the Society will be held 
in Massey Hall on March 12. The Chi 
‘ago. «Symphony Orchestra at its full 
strength and four prominent vocalists of 
New York have been engaged. The works 


in extended form will be: “Miriam’s Song 
of Triumph,” Schubert and “Liberty,” a 
dramatic Fanning, in addition to 
a number of a capella works by Haydn. 
Gounod, Schubert, Wiley, Pearsall and 
Mendelssohn, and “The Anvil,” Gounod 
“The Piper of Dundee,” Othengraven,. for 
men’s voices 


scene bv 








——— 
le 


CLOSING PROGRAMME 
OF THE LORING CLUB 


SAN FRANCISCO CHORUS BRINGS ITS 
TWENTY-NINTH SEASON TO 
AN END. 


Scores Used by Singers Were Donated by Eastern 
Music Houses Immediately After Big Fire 
Which Destroyed Society’s Library. 

CALVARY 

Sept. 18, 


THe Lortnc Crus Concert, 


CHURCH, SAN Francisco, CAL., 
1 06. The programme: 
1 “Sing! Sing !*s Music was Given”’ 

John Hyatt Brewer 


Baritone Solo Robert Gilchrist 


2 (a) *Where’er ESE EROS Handel 
(a) “Hungarian Song” pMGOUE A cintadisiiniontead ~~ Rorbay 
{like " i Nese eee roa . Pfeiffer 


Mackenzie Gordon. 
a oa Brahms 
cae ae Guilmant 


3 “Lullaby” 

4 Organ Solo “Marche Funebre”’. ; 
Wallace A. Sabin. 

5 “Song of the Spirits over the Water.”’ 


Fr. Schubert 
6 ty Sg Re eee 0 Fr. Schubert 
7 Organ Solos 
(a) Fantasie in E b a 
(b) Rhapsodie a 3A minor. 
Nallace A. Sabin. 
8 “The Chough aa Crow” Sir Henry R. Bishop 
Solos A. E. McMillan, Ist Tenor 
Stewart Murdoch 2ndTenor 
F. J. Trist Ist Bass 
F, Grube 2nd Bass 
“Celeste Aida’’..... .. Verdi 
M ackenzie Gordon. 
10 ““Festgesang 


The Loring Club closed its twenty-ninth 
season with a concert in Calvary Church, 
lillmore and Jackson streets, this even- 


Saint-Saens 
Saint-Saens 


) Aria 


Mendelssohn 


‘ng. The programme and its interpretation 
were thoroughly satisfying, judging from 
the expressions of approval made by the 


auditors. It is much regretted that the 
club’s musical library, which contained 
some 20,000 copies of music, was entirely 
destroyed by the conflagration of April 18 
But almost before the ashes were cold, 
several of the Eastern music firms donated 
many selections, among them being the 
numbers which were presented this even 
ing. 

The club had the assistance of Macken- 
zie Gordon, the popular tenor, who made a 
favorable impression in the performance of 


his several numbers. W. C. Stadtfeld di- 
rected the chorus, obtaining pleasing ef 
fects. 





COLUMBUS HAS NEW TEACHER. 


John Harris Richards Open Studio for 
Pupils in Voice Culture. 

CotumbBus, O., Sept. 18.—A_ new teacher 
of singing has located in Columbus in the 
person of John Harris Richards, who lived 
here about sixteen years ago. 

Mr. Richards was identified with the Or 
pheus Club and the Republican Glee Club 
as a tenor singer when he resided here, but 
had not then fitted himself to teach the 
vocal art, for which he is now thoroughly 
equipped. He has studied under Mary 
Ingles James, of Boston, and H. Howard 
Brown, of New York, and has had con- 
siderable experience as a_ director of 
choral societies, having successfully pro- 
duced many of the standard oratorios and 
cantatas. 








The National 47-49 
Conservatory West 25th 


of Music of Street, 
America. New York. 


Wassili Safonoff, Director. 


The President and founder of the National 
Conservatory, (which was chartered in 189] 
by special act of Congress) Mrs. Jeannette 
M. Thurber, has been so fortunate as to 
secure a worthy successor of the eminent 
composer Dr. Dvorak in its directorship 
WASSILI SAFONOFF, for more than a 
decade Director of the Moscow Conserva- 
tory and recently engaged as the sole con- 
ductor of the New York Philarmonic 
Orchestra. Mr. Safonoff will teach, at the 
Nationa! Conservatory, advanced Classes 
in the interpretation of pianoforte com- 
positions, He will conduct the Conser- 
vatory Orchestra, (a feeder of the leading 
American orchestras,) and he will have a 
cinass tor conauctors—the only one of its 
kind. Besides Mr. Safonoff, the artistic 
faculty includes Adele Margalies, Leopold 
Lichtenberg, Eugene Dufriche, 
Leo Schulz, Henry T. Finck, Max 
Spicker, Chas. Heinroth, and ne arly fifty 
other well-known teachers of singing and 
playing in New York. Instruction is given 
in all branches of the art: Opera, oratorio, 
concert, voice, organ, piano, violin, and 
all orchestral instruments; also theory 
harmony, composition, and history «f 
music. 


ADMISSION DAILY. 


Address Sec’y only 























DAVID BISPHAM 





Loudon G. Charlton 


Manager, Carnegie Hall, New York 
EVERETT PIANO VSED 
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SAWING WOOD IS 
MR, KNOTE’S PASTIME 


AMERICAN WRITER’ ENTERTAINED 
AT SUMMER VILLA OF 
EMINENT SINGER. 








Frances Helen Humphrey Describes for ‘* Musical 
America,’’ Her Visit in Pocking, Near Munich 
Plants Flowers and Builds Furniture. 





By Frances Helen Humphrey. 

Paris, Sept. 15.—My stay in Munich was 
brought to a close by a charming afternoon 
passed at Knote’s villa in Pocking, a short 
distance from Munich. Here the 
artist passes his Summers and a more ideal 
The villa 
as were 


great 


spot one could scarcely imagine. 
was planned by him and his wife, 
also the furnishings. 

Much of the furniture by 
Knote, who has a decided talent for me- 
chanics. He has a well appointed work- 
shop in the grounds, where he passes many 
hours. This and sawing and _ splitting 
wood are his pastimes. 

He took me over the beautiful grounds, 
where two or three charming Summer 
houses invite one to rest. The villa nestles 
high in the hills and the outlook on the 
surrounding country and lovely lake is 
charming. He pointed out with pride a 
gorgeously beautiful terraced bed of flowers 
which he had planted. 

In the reception room of the villa he has 
portraits of many famous people, men and 
women of arts and letters. A fine auto- 
graphed portrait of President Roosevelt 
hangs on the walls of this room. 

I was particularly impressed by Knote’s 
views of the art of singing and of artists. 
His ideas are both sound and sane. Un- 
fortunately New York is not to hear this 
fine artist next already told in 
MusicAL AMERICA. He will sing in 
Munich, Vienna, Budapest and Paris 
during the winter season. In the spring he 
will go to Sicily, as he hopes the climate 
there may benefit his wife. His devotion 
to her is beautiful. Altogether, I carried 
away the souvenir of a charming artist, a 
sterling man and a devoted husband. 

Aside from the regular performances at 
the Opéra, there is nothing going on here, 
in the musical way. A new tenor named 
Jaumes made his début in William Tell at 
the Opéra a few nights ago and he bids 
fair to fill a long felt want at the Opéra, 
for he has a beautiful, well trained voice, 
good looks and much histrionic ability. 

To-day I sail for home on La Savoie, 
well content with my vacation. 


Bruno Oscar Klein 
70 EAST 92d ST. 
NEW YORK, N. Y. 


Ketablished 1898 Chartered 1905 


The Zellman Conservatory of Music 


JOSEPH B. ZELLMAN 
President and Musical Director 


Ohartered by the Board eof ‘te of the 
University of the State of New York 


Is emt powered to award Diplomas, Degrees of Doctor 
ef Music, Bachelor ef Music and Master of Music. 


Censervatery Building 69 West 186th Street 
woe York, N. ¥. 


WILLIAM LAVIN 
TENOR 


Concerts—Oratorio—Song Recitals 
EVERETT HOUSE, NEW YORK 


rscek POWERS 


FISCHER 
Voice Specialist. Teacher of the Art of Singing 


(Powers-Hoeck Suite. CARNEGIE HALL) 
New York, N. Y. 
*Mr. Powers sailed with his Summer Study Class in 
Europe May 8. Returns October 6. 
Applications to be sent to above address. 


was made 


season, as 





NEW YORK COLLEGE OF MUSIC 





MUSICAL AMERICA 


GRAND OPERA TO BE AS POPULAR 
AS VAUDEVILLE IN NEAR FUTURE 





Fannie Bloomfield=-Zeisler Predicts 
Invasion of European Stand- 
ards in America—Returns 
From Abroad. 

“The rivalry between two grand opera 
companies in New York will quicken mu- 


sical interest throughout the country,” said 
Fannie Bloomfield-Zeisler, the  distin- 
guished pianiste, who has just réturned 


“I look for the struggle here 


between Conr ed and Hammerstein to lead 
eventually to the establishment of grand 
opera stock companies in our larger cities 
just as we now have dramatic stock com- 
panies in many~- of our popular price 
theatres. 

“Grand opera at popular prices is not al- 
together a dream. I have been enjoying 
‘ten-twenty-thirty’ grand opera at Carlsbad 
all Summer—enjoying it immensely. There 
were no high priced stars in the cast, but 
[ heard a we!l balanced company, whose 
members made up in earnestness and pains- 
taking devotion what they lacked in vocal 
excellence. The orchestra was good and 
exceedingly well conducted and the stage 
setting adequate. 

“The Stadttheater of Carlsbad, where 
the performances were given, is an archi- 
tectural gem—a veritable miniature of the 
Paris Grand Opéra. The orchestra seats 
less than 150 and the first and second bal- 
conies were equally diminutive. The ca- 
pacity of the house was under 500, I am 
sure, yet we naid about 50 cents in our 
money for orchestra seats. For those 
prices the company, assisted by an orches- 
tra of thirtv-five men, gave three grand 


from Europe. 


opera performances a week, two or three 
comic operas and one or two dramatic 
performances, 


“What a glorious thing if we had such 
a company in each of our larger cities. 
We have the material in abundance but the 
American craze for high salaries is an 
obstacle. Wouldn’t it be a fine thing if 
opera were as popular in the United States 
as vaudeville! Now that’s just what ob- 
tains in Germany. 

“The little Carlsbad company gave only 
such operas as did not require large or- 
chestra or big chorus. But the repertoire 
was splendid and it was certainly a delight 
to hear such gems as Smetana’s ‘Ver- 
kaufte Braut,’ Goldmark’s ‘Heimchen. am 
Herth’ and Hoffman’s ‘Erzahlungen’—mas- 
terpieces in miniature which we are never 


likely to hear from the Conried or Ham- 
merstein companies. 

“Naturally I found the atmosphere very 
inspiring 


and when I had a Steinway sent 





FANNIE BLOOMFIELD-ZEISLER 
Noted American Pianiste Who Has Been Re- 
gaining Strength Climbing Swiss 
Stites 


on from Hamburg and put in my mornings 
at practice I was in my element.” 

Weighing fifteen pounds more than ever 
before and brimming over with vitality, 
Mrs. Zeisler’s manner and appearance set 
at rest the apprehension aroused by reports 
last Winter, that her physical condition 
might interfere with her artistic career. 

“After mountain climbing in Switzerland 
and my long rest at ‘Carlsbad I feel al- 
most rugged,” she said, and it is well 
for me as I find that Ernest Urchs has ar- 
ranged a busy concert season for me. I 
am impatient to get back to work and 
after six months absence from the con- 
cert stage, I find myself eager as a débu- 
tante for my first concert in Cleveland next 
month.” 

Mrs. Zeisler will be heard in New York 
in recital during the season and will also 
appear as soloist with the Russian Sym- 
phony, the Philadelphia, Pittsburg, Minne- 
apolis and other important orchestras, 





Philadelphia Singer in Babylon. 


PHILADELPHIA, Sept. in Evans, 
a baritone well known in this city both as 
teacher and soloist, has returned from 
Babylon, L. L, where he varied his vacation 
by appearing in private song recitals. 














Shotwell-Piper 


Soprano 


Available 


Mme. 


Mr. Kelley Cole 


Tenor 


November 26th, to 


December 8th, 





30 APPEARANCES 
Cycle Quartette 





Ethel Cave-Cole 


Accompanist 


and March Ist to 15th 


Direction Loudon Charlton 


Carnegie Hall, New York 


“Shakespeare Cycle” 
- Persian Garden ” 
“The 


Quest” 





Mr. Francis Rogers 
Baritone 


Mme. Katharine Fisk 


Contralto 





128-130 
E. 58th St. 
NEW YORE 


Directors: CARL a AUGUST FRAEMCHE 


Private instruction in Piano, “a ing, Violff 


unsurpasse.| for its excellence. 


ECIAL DEPARTMENT FOR BEGINNERS. 


, ‘Cello and all branches of music, by a faculty 
All instru- 


mental and vocal students oan free instruction in harmony, counterpoint, vocal sight 


reading, ensemble 


RECEIVED DAILY 


laying and free admission to concerts, lectures, etc., etc. 


CATALOGUE SENT ON APPLICATION 
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BOUTON 


THE GREAT PIANIST 
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FRANCE. ESTABLISHES 
MUSEUM OF VOICES 


FUTURE GENERATIONS MAY COM- 
PARE SINGERS OF PAST AND 
PRESENT. 








Talking-machine Records of Finest Voices of the 
Day to be Preserved in Hermetically Sealed 
Boxes—Idea Originated with Tamagno. 


Paris, Sept. 15.—The French Govern- 
ment has taken the initiative in an import- 
ant movement in the interests of art in 
founding a museum wherein by means of 


talking-machine records the voices of the 
greatest singers of the day can be preserved 
for the edification of future generations. 

Francesco Tamagno’s voice is the first to 
have been so recorded. Some three years 
ago the great Italian tenor approached a 
talking- machine company with the hope of 
obtaining a few records of his voice to leave 
as a legacy to his children. He wished 
them to enjoy his voice in the futufe, when 
he himself would no longer be able to sing 
to them. He was himself skeptical of 
the result, but the records were success- 
fully made and have since become univer- 
sally known and admired. 

The method employed is_ interesting. 
The records, which are made on specially 
prepared plates, are enclosed in hermeti- 
cally sealed metal boxes containing a 
chemical compound to protect them for fu- 
ture years. These boxes are engraved with 
the date on which they are to be opened— 
one in fifty years, another in one hun- 
dred years, and so on, the dates having 
been chosen to conform with the musical 
festivities likely to take place. This means 
that future generations will be able to 
compare the singers of their own times 
with those of bygone days. 





NEW WAY OF PLAYING PIANO. 


French Officer Combines Sharp Shooting 
and Music in Unique Manner. 


Boston, Sept. 17.—Gaston Bordeverry, 
an officer of the French army reserves, 1s 
giving a unique performance at Keith’s 
last week. It consists in playing the piano 
by means of rifle bullets. 

Col. Bordeverry stands in the first bal- 
cony with five rifles by his side. The 
piano is moved out to. the front of the 
stage and he fires at tiny targets placed 
under the keyboard and attached to it so 
that each target corresponds to a note. In 
this way he plays the intermezzo from 
“Cavalleria Rusticana” with rather singu- 
lar effect. 





O U S A 


and His Band 


AUTUMN 
Engagements 


Western Pennyslvania 
Exposition— Pittsburg, Pa.— Tenth an 
nual engag@ment.—Sept. 17 to 22, incl. 


En Tour weeks of Sept. 23 & Oct. 8. 


State Armory—Springfield, Ills.—One 
week— Oct. 1-6. 

Food Fair— Boston, Mass.— Two weeks— 
Oct. 15 to 27. 

First New York Concert—Sunday even- 
ing, Oct. 14, at Hippodrome. 


MANTELLE 


THE FAIFOUS CONTRALTO 
Address for terms | West 97th Street, New York 
Cencerts and Private Musicales 


ricHar> PLA T'T’ 


Pianist and Teacher 
STEINERT HALL, BOSTON 


The Greatest American Mezzo-Soprano 


RECITALS, ORATORIO, CONCERT 
REENGAGED, WORCESTER FESTIVAL, 1906 


Addresses 154 West 14ist Street 
*Phone, 2863 R Morningside 
and HAENSEL & JONES, 542 Sth Ave., New York City 




















MME. 
EUGENIE 











SEASON 


Address: 


1906-07 


KNABE & CO., 439 Fifth Av.. NEW YORK 
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MUSICAL 


STUDENTS ARE CALLED UPON AT 
RANDOM TO PERFORM AT RECITALS 


Unique Feature of Instruction Courses at New York 
College of Music—Practical Work Encouraged 


When a musical institution of long stand- 
manage- 
within three 
years can an of 550, the 
natural deduction must be that the moving 
of 

and 


ing begins its career under new 
350 pupils and 


enrolment 


ment with 


show 
have high ideals 
standard of 


pirits the enterprise 


of art insist ac- 


upon a 








CARL HEIN 


complishment—the thoroughness of which 
is its Own recommendation. 

This is the record of the New York Col- 
lege of Music on Fifty-eighth street, since 
August Fraemcke and Carl Hein assumed 
the directorship as successors of Alexander 
Lambert. Both of them had mem- 
bers of the staff for several years during 
Mr. Lambert’s régime, and, 
had already had experience in the kind of 
work that devolved upon them after his 
resignation, having established the German 
of Music on Forty-second 
years before. During the first 
year of that school’s existence there were 
168 pupils in attendance; now there are 578 
—another significant exemplification of the 
ability thoroughly artistic 
methods of Mr. Hein and Mr. Fraemcke. 

It is a point of interest that the associa- 
tion of these successful musicians dates 
from their student days in Hamburg. Mr. 
Hein came first to America, and Mr. 
Fraemcke after a course of study in Vi- 
enna joined him here a few years later. 


SICKEST 


THE DUTCH PIANIST 
Now Touring Europe. 


J. ARMOUR GALLOWAY, 


Voice Culture and the 
Art of Singing. 


161 Kurfurstendamm, 
BERLIN, 
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moreover, they 
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street two 


executive and 
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COMING 


in America’”’ 


Direction Internationale - 31 West 3ist St. NEW YORK 
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VIOLIN VIRTUOSO. 


‘He has tremendous technic, 
recalling W ieniaw ski, a rare combination assuring for him great success 


He-s2==e 


The system of private lessons is strictly 
adhered to at the New York College of 
Music. The advantages of study in classes 
are supplied by the numerous informal 
and semi-public recitals given by the pupils. 
The former are held on Saturday after 
noons, when the students are called upon 
at random to perform whatever they may 
have in hand at the time. Public concerts 
are given at intervals throughout the sea- 
son in the College Hall, Carnegie Lyceum 
and Mendelssohn Hall. 

Among the advantages offered are fre- 
quent programmes of chamber music given 
by members of the faculty. The standing 
trfo consists of the Messrs. von Dameck, 
Ebann and Fraemcke. The pupils also 
have the opportunity from time to time of 
hearing foreign artists of renown. Spe 
cially noteworthy were the appearances last 
Winter of Max Fiedler and Felix Weir- 
garten, the latter playing his sextette w'th 
members of the staff. A scholarship fund 
of such dimensions that by means of it no 
fewer than forty scholarships were dis 
tributed last year, is a feature of which 
the directors are justly proud. 

Several additions have been made to the 
staff for this season. Olaf Jensen, a Dan- 
ish pianist who has been a resident of Paris 
for many vears, and Louis Diamond, a for- 
mer Joseffy pupil who has recently re 
turned from studying and concertizing in 
Europe. will be among the pianoforte 
teachers; while the vocal department will 
be strengthened by the acquisition of Sig 














AUGUST FRAEMCKE 


nor Guarini, who is recommended by Sig- 


nor Caruso, and Arthur Claassen, the well 
known director of the Liederkranz and the 
Arion. Society of Brooklyn. 


SCHOLARSHIPS 


Im the following studies by mail 
Sight Read 





ing 
Masic in Public Schools Coun 
Theory of Masic for Children Son 
Masical History Hand Culture 


Send stamp for particulars 
MARKS’ CONSERVATORY OF MUSIC 


6 West 90th Street New York 
Bass-Barytone 
FY N Recitals and 
Oratorio 


44 FIFTH AVENUE, NEW YORK 


NOW BOOKING 
SEASON 1906-1907 


UTCHESON2=. 


GREAT AUSTRALIAN PIANIST 
Beginning November 1906, 


HEGEOUS 


Steinway Hall, 
New York. 


a9 





The Great Hubay’s Tribute to Hegedus- 


added to a fiery Hungarian temperament, and a singing: 


For terms and dates apply to RUDOLPH ARONSON Concert 


AMERICA 
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RECITAL HALL OF NEW YORK COLLEGE OF MUSIC 


MORIZ ROSENTHAL 
A GREAT SLEEPER 


Famous Pianist 


Benefit of Lengthy 


Moriz 


Rosenthal, 


SUMMER CONCERTS A 
SUCCESS IN FLORIDA 


Springfield Improvement Association’s 
Third Season Brought 
to a Close. 


is a Firm Believer in 


Slumbers. 
; ; ; JACKSONVILLE, FLA., Sept. 17.— The 
the famous Austrian Springfield Improvement Association is be 
United States ing complimented on all sides for the suc 


pianist who is to revisit the 


this Autumn, 


greatest 


physical condition necessary 
great 


would be a 


believes 
factors in keeping in the perfect 


cess of their Thursday evening promenade 
concerts For three successive summers 
the enterprising women of Springfield have 
carried out this scheme for popular en- 
joyment successfully. 

This summer, the concerts were given by 


that one of the 


for one who 


virtuoso, is undisturbed 


slumber and plenty of it. ; l , the conce 

Extraordinary precautions are taken by Ewald G, Abel's Springfield Park Orches- 
Rosenthal’s business staff when he is on ‘'' and the director worked unceasingly 
tour to see that his nights are quiet. The to make each and every concert one that 
pianist has been known to leave a hotel would be enjoyed by people of all tastes. 
at three o’clock in the morning because Each bts ainipssecergt Rigas A accordingly, . 
aroused by some unanticipated noise; with varied one, containing classical selections, 
the cancellation of his recital the next oo from the old nh. and catchy 
day as the consequence. airs from the new ones. 

While summering at Gostein, in the An innovation which proved very popu- 


lar was the appearance of vocal soloists at 


Austrian Tyrol recently, the virtuoso was uch enameet” Gee Ries clea mel 
awakened at midnight by the loud crack CaCH CONCESS. = = mar. ers Tens Simone 
ing of a whip A belated teamster was the singers of the city readily acceded to 
urging his weary horse homeward. Rosen his requests, and earned the gratitude of 
thal’s artistic flesh was so irritated that "re community for the pleasure they 
he slept but fitfully until morning, when yah At seedy gg end nt 1 
he hied him to the Mayor of Gostein and Mir se Pheiong Pyros: lie Lig ™ pep oom 
lodged complaint. That worthy, shocked - a vt a ig pnitter + ng Bey i P seis > 10u 
that the most distinguished inhabitant of “@!@ People assembling ™ ~ vues 


the 


of Rosenthal’s 


against disturbing the slumber of the art- 


ist, 
quences to any 
nocturnal silence 





31 West 3 st St., 
New York, U.8. A. 














4 Rue Tronchet 
Paris, France 











Leon Rennay 


Rafael Navas 





village had been put to inconvenience, 
caused a large sign to be pasted up in front 
villa 


Season 


Ferencz Hegedus - - - . « , i 


Arthur Shattuck - - - ° ° ‘ : " 
Maria Colloredo - - 


Paris Chambers 


Reynaldo Hahn 


M. Louise Mundell 





Prof. Yunck’s Summer Trip. 


warning the public Detroit, Sept. 17.—William. Yunck, the 
violinist, and Mme. Yunck are being wel- 
and promising particularly dire conse- comed back after their vacation, during 
who should break the which they visited Germany, as well as 
by cracking a whip. New York and San Francisco. 





13 2 Piccadilly Circus 
London, England 
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Concert Direction Internationale 





Advance and publicity arrangements made and tours 
booked in the principal cities of Europe, United States 
and Canada 

1906-7 for United States and Canada 

Violin Virtuoso 

Interpreter of Songs of the Modern French School 

American Piano Virtuoso 

From the principal Italian Opera Houses 
Spanish Piano Virtuoso 

Massenet, Leoneavallo, Jean 

Cowen, Safonoff, etc. 


2 Piazza San Carlo 
Milan, Italy 











Barytone 


: Boprano 

§ E ndorsed by Jor ichim, 

) de Reszke,Bemberg, Thomé, 
and 


- Cornet Virtuoso— 


Composer, Conductor and Conferencier 
For Terms and Dates apply to 


RUDOLPH ARONSON, CONCERT DIRECTION INTERNATIONALE 


31 West 3ist Street, New York 


EUROPEAN REPRESENTATIVE 


MAESTRO LEONCAVALLO, LA SCALA ORCHESTRA and COMPANY of LYRIC ARTISTS 


United States and Canada, October and November, 1906 


VOCAL STUDIO 


276 McDONOUGH ST. 
BROOKLYN, 
Phone 78-R Bedford 


Great Swiss Violinist 
Management BURTON COLLVER. 
221 Woodward Ave., Detroit, Mich, 


N. Y 
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SPANUTH PRAISES 
GERALDINE FARRAR 


EMINENT CRITIC ENTHUSIASTIC OVER 
HER SINGING AT MOZART 
FESTIVAL. 








Says She is First American Vocalist Who Has 
Real Stage Temperament—Is Captivating as 
“*Zerlina.”’ 

August Spanuth, the eminent German- 
American critic who is now in Europe 
writes interestingly about the recent Mozart 
festival in Salzburg, and his estimate of 
Geraldine Farrar, “the beautiful American,” 
daughter of a former professional base- 
ball player, who will sing in the Metropoli- 
tan Opera Company this season, is of es- 
pecial interest She appeared as Zerlina in 
“Don Giovanni. 


“She is the first singing American woman 
in my experience,” says Mr. Spanuth “who 
has real stage temperament.” In addition 
to this, writes the German-American critic, 
she has a “highly attractive personality. I 
prophesy, that the young and old worship- 
pers in New York of interesting feminine 
heads will go crazy over the little pale 
face, framed in black hair. We hope 
that none of these’ prospective ad- 
mirers will succeed in turning her little 
head, for Miss Farrar has such unusual ar- 
tistic gifts that it is her duty to forge 
forward to the very front with undimin- 
ishing ambition.” 

Miss Farrar, it seems to him, is level- 
headed, and he believes she will make 
progress steadily. He warns her, how- 
ever, against attempting heavy dramatic 
roles too soon, and this although “her 
voice is not small and carries well.” For 
“even the best feminine voices are ruined 
if they are devoted to the performance of 
the big dramatic parts before full maturity; 
that is before, say, the age of thirty.” 

Geraldine Farrar’s Zerlina was “captivat- 
ing in its individual charm.” Her per- 
formance seemed absolutely spontaneous in 
spite of innumerable attractive details. 
“There was no suggestion of the conven- 
tional theatrical puppet,” we are informed. 
“In every movement, every facial expres- 
sion she depicted the naive and vet coquet- 
tish peasant girl. Vocally her work 
proved that she had excellent schooling. 
But she should not think that her time of 
study is finished. She can sing legato, and 
that, surely, is exceptional with so young a 
singer. It was evident, however, at this 
morning’s concert, when she sang Mozart’s 
aria with violin obligato. that she has still 
something to learn vocallv. It seems that 
Miss Farrar has so much stage-blood in 
her veins that even the timbre of her voice 
is warmer when she is acting.” 





W. J. Dousek Leaves Geneva. 


Geneva, N. Y., Sept. 18—W. J. Dousek, 
director of music and organist of St. 
Francis de Sales’ Church, director of the 
Beethoven Choral Society of Auburn, and 
several other local musical organizations, 
has begun his new work as director of 
music in one of the Rochester churches. 
Mr. Dousek played an_important part in 
the musical affairs of Geneva, and his de- 
parture will be keenly felt. He is a thor- 
ough musician, whose technical skill and 
general culture are well known in this part 
of the State. 


Louise OQ RMSBY 


MUSICAL AMERICA 
REGINALD DE KOVEN’S RESTFUL SUMMER 


Composer of Operas and Songs of Widespread Popularity 
Spends Season as a Member of Distinguished 
Colony at Newport 


AMERICAN GIRL 
TO STUDY ABROAD 


Vera Verbarg, Minneapolis Violiniste 
Selects Henri Marteau as 
Her Teacher. 
MINNEAPOLIS, Sept. 18—Vera Verbarg, 


a talented violiniste of this city, left recent- 
ly to cont'nue her musical studies abroad. 

















VERA VERBARG 


Minneapolis Violiniste who Sailed Last Week 
to Study Abroad 


Miss Verbarg sailed on the Kaiserin Au- 
gusta Victoria, and was accompanied by 
her grandmother, Mrs. A. M. O’Connor. 

For the past five years she has been a 
pupil of Hugh McGibeny, of the Metropol- 
itan School of Music, and has been so suc- 
cessful in her concert work that kind 
friends are paying her way abroad. She 
will study in Geneva, with Henri Marfeau, 
for three years or more. 





MUSIC FOR COLLEGIANS. 





Given at University of the 
South in Sewanee, Tenn. 


Concert 


SEWANEE, TENN., Sept. 17.—An_inter- 
esting concert for the Otey Rectory fund 
took place at the University of the South 
recently. The soloists on this occasion were 
Mrs. T. P. Warlow, who presented a 
group of children’s songs most acceptably ; 
Evelyn C. Reed, pianiste, whose offerings 
consisted of MacDowell and Chopin_num- 
bers; Mary McNeal, in songs by Goring 
Thomas and Donizetti, and Vira Adams, 
violiniste. 

A quariette, composed of Edwin Penick, 
Wilson Baltzell, Malcolm Lockhart and 
Francis Coffin, won the favor of the audi- 
ence and the University Orchestra per- 
formed DeKoven and Herbert selections 
with excellent effect. 





Mme. Goldie’s Pupil Engaged. 


Charles William Meyer, baritone, who 
has been studying with Mme. Beatrice 
Goldie, the New York teacher, has been 
engaged by Klaw & Erlanger for one of 
their New York productions. 


SOPRANO Soloist, 
Boston Festival Orchestra 
and Worcester Festival 
.For dates and terms address 
HAENSEL & JONES, 
542 Fifth Avenue, New York 





SIGISMOND 


Head of the Piano Department, New York Institute 
of Musical Art. 


Accepts a limited number of engagements. 


Address 
HENRY WOLFSOHN 
131 East 17th Street, New York 


‘Concert Barytone 


Phone 2940-J Columbus. 
Studio: 853 Carnegie Hall, New York 














LEOPOLD 


WINKLER 


PIANIST 


WISSNER PIANO USED 


Tour now Booking 


Haensel & Jones 
542 Fifth Ave New York 


Voice Specialist. Teacher of the art of Singing. 


Reginald De Koven has spent the Sum- 
mer at Newport, indulging moderately in 
the gayeties of the season at that fashion- 
able resort. As he has been recuperating 
from the nervous breakdown that overtook 
him last Spring he has had to refrain en- 
tirely from activity in connection with his 
profession. 

Mr. De Koven occupies a distinguished 
position among American composers. He 
is one of the few creative musicians who 
understand how to make direct appeal to 
the hearts of even untutored music lovers 
without degenerating at any time to banal 
effects. The gift of melody he possesses 
in a marked degree, his feeling for har- 
monic beauty and strength is striking, 
while all his work is pervaded by a chaste 
refinement of style and taste. 

Middletown, 'Conn., was the scene of his 
début on the stage of life. Eighteen fifty- 
nine was the year; April the month. But 
little of his youth was spent in this coun- 
try. At the age of eleven he was taken to 
Europe to be educated, and at Stuttgart 
the study of the pianoforte was begun un- 
der Wilhelm Speidel. Later he went to 
England to continue his general education 
and took his degree at St. John’s College, 
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Oxford, in 1879. Thereupon he returned 
to Stuttgart and resumed his musical 
studies under Lebert, in piano, and Pruck- 
ner, the teacher of many noted pupils, in 
harmony. A course in composition with 
Dr. Hauff in Frankfort followed, and then 
he proceeded to Italy to study singing un- 
der Vanuccini in Florence. Genée in Vi- 
enna and Délibes in Paris were his last 
teachers, and from them he acquired val- 
uable knowledge of the technicalities of 
operatic composition, a field in which he 
has ever since shown remarkable dex 
terity. 

His latest opera, “The Student King,” 
which was given its first production late 
in the Spring by Henry W. Savage, and 
has been running all Summer in Chicago, 
bids fair to outrank such earlier successes 
as “Robin Hood,” “The Mandarin,” “The 
Fencing Master,” et al., in popular favor. 
In it the composer reveals greater matur- 
ity and authority of treatment than in 
any of his previous works, without betray- 
ing any diminution in melodic spontaneity 

An event during the Summer of especial 
interest to Mr. DeKoven and his talented 
wife was the society début at Newport of 
their daughter, Ethel DeKoven, a young 
lady of many accomplishments and inter 
esting personality. 

















| FROM BEYOND THE SEAS 





“Le songe d’un soir d’automne,” a new 
musical tragedy in one act, the poetry by 
Gabriel d’Annunzio, the music by M. R. 
Torre Alfina, will be produced at the Opera 
Comique in Paris this season. Felia Lit- 
vinne will create the principal part. 

* * * 


A troupe of Italian children recently 
gave Rossini’s “Barbier de Séville” at 
Theater des Westens, Berlin. The critics 
were vehement in their protests against 
such necessarily inadequate performances. 

* * * 


During the recent visit of the aap 
family to Essen, the Emperor William II. 
noticed the voice of one of the workmen 
of the factory who sang in a chorus. Af- 
ter the cantata, the Emperor said laugh- 
ingly, “That tenor ought to be in my 
Opera.” M. von Bohlen, Miss Krupp’s 
fiancé, gave the singer, a man named 
Moeller, a purse to enable him to follow 
his musical studies, and thus realize the 
wish of the Emperor. 
a 

At a recent London “At Home” the 
guests were handed programmes which 
bore the motto “Lend not your tongue to 
your thoughts, but your ears to the music.” 
This might be recommended to be printed 
on the programmes of some public con- 
certs. 

e ee 

Puccini has at last hit on a libretto. 
He has just informed his friends in Lon- 
don that he has decided to set to music a 
libretto by M. Vaucaire based on Pierre 
Louys’ “La Femme et le Pantin.” “Pan- 
tin” means puppet, and the puppet in 
Louys’ story is a man who is the blind 


ccara POOLE 
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Vocal Culture 


Voice Building 


slave of a worthless woman. This dis 

poses of the story which has been freely 

circulated that Puccini’s next opera would 

be on the subject of “Cyrano de Bergerac.” 
+* * x 


Sir Edward Elgar’s new work, “The 
Kingdom,” to be produced at the Bir- 
mingham Festival, will be performed for 
the first time in London by the Alexan- 
der Palace Choral and Orchestral Society 
under the direction of Allen Gill, on No- 
vember 17. 

eas 

Corinne Welch and Mrs. Car Alves, 
her teacher, gave a concert recently in 
Leipsic. Miss Welch will soon return to 
New York to resume her church and con- 
cert engagements. 





CALVE NOT TAKING THE VEIL. 





Explains Her Presence at Lourdes as a 
Visit of Investigation. 


Emma Calvé recently made the pilgrim- 
age to Lourdes and it was said that she 
had decided to retire from the stage and 
take the veil. She explained that her 
presence at the shrine was due only to an 
accidental meeting with the pilgrims and 
the curiosity to see what they did. 

Perhaps one reason that disappointed 
her with the journey was the fact that 
she sang hymns so long and so loud that 
she was entirely voiceless for a week fol- 
owing the experience. 

She was compelled to allow her vocal 
cords to rest for ten days with no use. 
In the interval she wrote all her wishes on 
paper and did not speak a word. She 
went afterward to Cauterets for a week. 


STUDIO 


1425 Broadway 


Phone 2431 Bryant 
New York, N. Y. 
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FOUNDED '867. 


COLLEGE BUILDING, 202 MICHIGAN BOULEVARD, - ° 


CHICAGO MUSICAL COLLEGE 


DR. F. ZIECFELD, President. 
CHICAGO, ILLS. 


Forty years of artistic achievement under the personal direction of its 
Founder and President, Dr. F. Ziegfeld, has made the College one of the 
vigorous educational forces of America. 

Offers facilities unsurpassed in America or Europe. 

Has the strongest faculty ever assembled in a school of musical learning. 


Investigation will demonstrate the superiority of this institution 
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MME. CLARA POOLE AN 
EXPERIENCED ARTIST 


Brilliant Success of Pupils on Concert 
and Operatic Stage Here 
and Abroad. 

Few vocal teachers in America have had 
the breadth of experience in study and the 
training of voices that Clara Poole can 
claim. 

A native of Boston, she began her career 
under the able direction of Mme. Rudors- 





CLARA POOLE 


Prominent New York Vocal Teacher Who 
Has Had Noteworthy Career 


dorff, making her first public appearance in 
a concert with Camilla Urso at the age of 
fifteen, which was followed by engagements 
with such artists as Remenyi, Clara Louise 
Kellogg and others of similar standing. 
Later she went to Europe, where she spent 
ten years in serious study and successful 
concert work in England, France and Italy. 
In London she was a pupil of Frederick 
Walker, Alberto Randegger, Mme. Joachim 
and George Henschel; in Paris, of Sbriglia 
and Mme. de la Grange; in Milan, of Sig- 
nor San Giovanni, who was also Mme. 
Nordica’s teacher, and Giulio Moretti. 

From her association with instructors of 
such recognized ability and widely-diverg- 
ent styles Mme. Poole naturally acquired a 
broad and thorough understanding of her 
art. Her appearances in concert, after her 
début at the Albert Hall, London, under 
the auspices of the Royal Oratorio Society, 
created a demand for her services as a 
teacher, and when she returned to America 
many of her pupils followed her. 

Among Mme. Poole’s most notable pupils 
are Grace Davis, the rising young concert 
soprano, Elsa von Rochenbiicher, who has 
been singing in opera in Germany for sev- 
eral years, and Edith Chandler, Elizabeth 
Bailey and Helen Carrington, who have 
been engaged by Oscar Hammerstein for 
his company at the Manhattan Opera 
House. 





New Position for Mabel S. Hicks. 


Toronto, Sept. 17—Mabel S. Hicks, the 
pianiste, has joined the staff of the Metro- 
politan School of Music. 


MUSICAL AMERICA 
DR. FRANK DAMROSCH ANNOUNCES PLANS 


Outlines Season’s Work for Oratorio Society, Symphony 
Concerts, Musical Art Society, Choral Union 
and Institute 


Dr. Frank Damrosch, director of the In- 
stitute of Musical Art, announced his plans 
for the coming season to a representative 
of Musica America, this week. He said: 

“The Oratorio Society will give four 
concerts, the first, on December 4, 1906, 
‘La Croisade des Enfants,’ by Gabriel 
Pierné. There will be a chorus of two 
hundred children, but what children, I am 
not prepared to say, as my plans in this 
regard are not fully matured. But you will 
be surprised when you hear who they are! 
Then on December 26, we will give the 
‘Messiah,’ by Handel. On March 19, 1907, 
comes “The Apostles,’ by Elgar, and just a 
week later, his new work ‘The Kingdom,’ 
which is in reality a continuation of “The 
Apostles.’ ” 

Then Dr. Damrosch fairly beamed. “And 
for the Symphony Concerts for the Young 
People I have something exceptionally fine. 
I am going to give the development of the 


MUSICAL ARRANGEMENT 
OF “THE CRISIS” GIVEN 


Johannes Miersch and Charles Williams 
Make Indianapolis Début in 
Unique Programme. 


Sept. 18.—Johannes 
violinist, and Charles Williams, 
reader, the two recent additions to the 
staff of the Indianapolis Conservatory of 


Music, made an auspicious début in local 
musical circles last night. 

Mr. Miersch has a European reputation 
as a soloist and composer, and Mr. Wil- 
liams is a graduate of Harvard University. 
They both justified the high expectations 
with which they were awaited, in their 
clever performance of an original arrange 
ment of Winston Churchill’s “The Crisis” 
for recitation with violin accompaniment. 
Edgar M. Cawley officiated at the piano. 

The — was arranged as follows: 


INDIANAPOLIS, IND., 


Miersch, 


Suite No. een Fr. Ries 
Frelude Scherzo Burleske. 

“The Slave Auction” and ‘“The Freeport Debate”’ 
Abendlied............... Rob. Schumann 
L’Abeille...... : Fr. Schubert 
SEE , Dvorak 

“Virginia’s Lovers’’— 


from fourth sonato...... J.S. Bach 
(Without accompaniment.) 
“The Man of Sorrows"’— 
Romance (manuscript) 
Polonaise Op. 4 : 


Chaconne, 


...Paul Miersch 
H. Wieniawski 





Kansas City to Hear Homer. 


Kansas City, Sept. 19—Mme. Louise 
Homer, the famous contraltoy is to sing 
here on November 8, under the auspices 
of the Kansas City Musical Club, an or- 
ganization of women lovers of music who 
bring one well known soloist to this city 
every season. 





Mr. Danreuther’s Return. 


Gustave Danreuther, who has _ been 
spending the Summer at his farm in Lee, 
Mass., will return to New York next week. 


The Danreuther String Quartette enters 
upon its twenty-first season af activity 
this year. 
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Quartette, Schnitzler. 


JOHNSO 


VICTOR S, FLECHTER, 23 Union Square, New York 
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Cremona Violins, Violas, ’Cellos, 
Finest Silver C’s. 

Restoring and Repairing a Speciality 
Kubelik 
Mannes, Gregorowitach, von K anitz, 
Bendix, Hasselbrink, Kocian, 
mann, Fred Hahn, Leo Altman, Sol Marcosson, Guido Parisi, Wm. Y unk, Leo Schulz, Mande MeCarthy, 
Martina Johnston, Rigo, Carl Klein, Rosa Zamels, June Reed. Leonora Jackson, Hugo Herrman, V ienna 


TENOR 


Oratorio, Concert, Recital, 
Instruction. 


339 WEST 23d STREET 
NEW YORK 
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(Instruction) 
Management: Allied Arts Association, 
26 Court Streef, Brooklyn, N. Y. 
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Management 
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Bows, Cases, Italian Strings, 


Sarasate, Hollmann, mg Mousin 
Sauret, Ondricek, Vecsey, Arnold, Elsa 
Loeffler, " Vernh. Aste 


Cesar Thomson, 
Thibaud, Kreisler, 
Bernh. Sinsheimer, Martean, 
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ARRANGING APOLLO 
CLUB PROGRAMMES 


INTERESTING NUMBERS ARE BEING 
SELECTED FOR MINNEAPOLIS 


dance in all its forms, especially as appl.ed CHORAL SOCIETY. 
to symphonic art. And I may have some ome 
characteristic dances demonstrated prac- Max Bruch’s ‘‘Frithjof’’ with Orchestra and 


Pipe Organ is Under Consideration—H. S. 

Woodruff Planning Work of the Season. 

MINNEAPOLIS, Sept. 18—The individual 
members of the Apollo club have deter- 
that the season shall mark 
the greatest progress and the giving of the 


tically. 
“As to the Musical Art Society, that will 
continue on lines similar to other seasons; 
of course there will always be new things, 
or rather very old things, new to this 
country. 
“The People’s 


mined coming 


Choral Union begins re- 


hearsals in the middle of October. It will most pretentious concerts in the history of 
give the Creation’ and possibly the ‘Mes the organization. In accordance with this 
siah.’ The elementary classes will also or- slic tin’ Gus bo tela teerensiend 

- he YF s be org: ac- 
ganize at the same time. | . ae oe 

“So far as the school is concerned |] tically on a larger scale, while the re- 
need only add that a new practice pipe or- quirements for active participation in the 
gan is being installed by Hook and Hast- concerts are more exacting than ever be- 


ings. Pan 

wp , . . fore. 

The concert hall in which the large or TI ' 

gan is placed was in so much demand that “ material to comprise the club pro- 
the practice of organ students suffered: gramme is being chosen with the utmost 
Yes, the school has ym successful beyond care. The possibilities from the combina- 
my most expectant dreams, ° — . 

) I tion of so fine a male chorus and the 


large Auditorium pipe organ are great, and 
the effects to be derived will in all prob- 
ability cause unusual satisfaction. H. S. 
Woodruff, the director, has in contem- 
plation the selection of at least one com- 


WOMEN’S CHORUS FOR 
BUFFALO SANGERBUND 


mY : ' position for each concert, arranged for 
New Feature in Old Established Singing = ,,). chorus and pipe organ. 
Society—First Concert in Among those under consideration are; 


November. “Irithjof,” by Max Bruch for male chorus, 
‘ : orchestra, pipe organ, a soprano and a 
Sea > ~~ oat > - “ao . * o 2 Py ° 
Burrato, Sept. 17.—The Buffalo Sanger baritone; “Spirit of Beauty,” by Horatio 
bund, Arthur Plagge, conductor, will give Parker, for chorus, orchestra and pipe or- 
its first concert this season on November gan; “Fruhlingsnetz,” by Carl Goldmark, 
19, at Convention Hall. for male chorus, horn quartette, plano and 
The society anticin | ea oes pipe organ, and “Ring Out Wild Bells 
1e society anticipates the most suc- (Chopin. Funeral March) for chorus, so- 
cessful season in its history. prano, violin, piano and pipe organ, 
In addition to the regular male chorus “The Feast of the Holy Grail,” from 


there will be a women’s chorus this year, “Parsifal,” which proved one of the club’s 
and on each programme several mixed most pronounced successes last season, will 
choruses will be among the musical offer- he reproduced the coming season, by the 
ings. This is quite a departure for the Apollo club, a small chorus, orchestra and 
Sangerbund, but one that has received the pipe organ. The usual number of mis- 
approval of all the members interested in cellaneous selections in lighter vein, in- 
the growth of the society. cluding folk songs, love songs, serenades 
If the women’s chorus proves an at- and lullabys, will be found on the pro- 
tractive adjunct it will be permanently in- grammes and such universal favorites as 
corporated in the Sangerbund. “Brier Rose,” “Summer Lullaby,” “Schu 
The decision to hold the concerts in Con- bert Serenade,” “The Little Elfman,” 
vention Hall this winter is also welcomed “fiery Blood’ and “Suabian Folk Song” 
by many of the members. The growth of — will be heard again as encore numbers. 


the society warrants larger quarters, as the — 
audiences which have attended these con 
certs the last few years have more than 
taxed the seating capacity of the hall. 

Mr. Plagge has several novelties for this 
season. 


VISITORS IN COL. UMBUS. 
Edward Schirner Returas from Germany 
With English Bride. 


; ae o Cotumsus, O., Sept. 18.—Mr. Mrs. 
SYMPHONY SOCIETY. Edward Schirner, late of Leipsic, are at 
yrese > gues oO ern Schirner on 

Columbus Man Meets with Success in se pote A et See See 
Securing Associate Members. Mrs. Schirner was Dorothy Lethbridge, 
Cotumsus, O., Sept. 18—Charles_ T. sister of Sir Wroth Lethbridge of London. 
Howe is having great success in securing Some years ago she went to Leipsic to 
associate members for the Columbus Sym- study music and became a pupil of Mr. 
phony orchestra. . Schirner, who, impressed by her talent, en- 
He reports that he has secured nearly the couraged her to prepare herself for con- 
required sum to pay expenses, but he hopes cert work. She has studied with him ever 
Memorial hall will be crowded with mem- since, and a few months ago the romance 
bers at their first concert which will be that had crept into their relationship cul 
early in November. Mr. Howe’s headquar- minated in their marriage. Mrs. Schirner 
ters are in Moore and Brock’s music store will probably be heard in concert in the 

on South High street. near future. 
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popular in Eng- 
was heard to advantage at Shea’s 
Theatre, Buffalo, on September 16. 

* * * 


The Black Dike Band, 


land, 


Helen Winsor of Seattle, Wash., gave an 
interesting piano recital at the studio of 
Mrs. Grenside-Dobson last week. 

* * * 


Special music by Selak’s Orchestra was 
a feature at the banquet recently given to 
the Tri-State champions at the Colonial 
Hotel of York, Pa. 


* * * 


The Detroit Conservatory of Music held 
an informal reception recently in the Con- 
servatory Hall, for the purpose of intro- 
ducing the new members of the faculty. 

* * * 


Edward Johnson, tenor, is leaving the 
church of the Heavenly Rest, of Seattle, 
Wash., to take a position as soloist in a 
a Catholic church in Brooklyn, N. Y. 


* * * 


Des Moines music lovers regret that the 
season of public concerts has come to a 
close. The final programme was given by 
T. Fred Henry’s Band last week. 

* * + 


This is the last week of the season for 
the Stuart Opera Company in Seattle, 
Wash. The works given proved interest- 
ing and popular. 

* * * 


The York, Pa., City Band, under Direc- 
tor Knoch, gave its final concert of the 
season at Farquhar Park, this week. A 
programme of light numbers was given. 
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The Kilties, the Scotch band, has been 
the attraction for the past few weeks at 
Electric Park, Kansas City. Large crowds 
always attend the concerts of this organiza- 
tron, 


* * * 
Kathleen Lawler, who has for the past 
five years, been soprano soloist at St. 
Mary's Cathedral, Portland, Ore., has ac- 


cepted a like position in the First Baptist 
Church choir. 
* * * 

At last week’s meeting of the Musicians’ 
Club of Salt Lake City, the Tschaikowsky 
piano concerto was played on two pianos 
by Mr. Shepherd and Miss Sharp. An ap- 
preciative audience attended. 

x* * * 

The first meeting of the Choral Section 
of the Adelphian Club was held at the Uni- 
tarian Church, Alameda, Cal., last week. 
Mrs. Philpott was made curator and Prof. 
Walter Bartlett, instructor. 

* * * 

The concerts of Frederick Stock and the 

Theodore Thomas Orchestra of fifty pieces 


The fifth large elementary chorus of the 
People’s Choral Union for the training of 
inexperienced singers was organized in 
Toronto last week. This chorus is limited 
to 300 singers. The rolls were closed on 
September 24. 

ee 


Wilma Anderson, pianiste, and Ruth An- 
derson, violiniste, assisted by Francis Ros- 
enthal, the basso of the choir of the Church 
of the Redeemer, gave an interesting con- 


cert on September 18, at the Auditorium 
annex, Minneapolis. 
* os * 


_ A recital before a large audience was 
given recently in Utica by Frederick V. 
Sittig, pianist, of Berlin, Germany, (for- 
merly of Utica), and Alfred Ross, vio- 
linist, of Liverpool, England. The concert 
was one of the events of the season. 
SS 


The Clef Club of Winnipeg is making all 
preparations for the Winter’s work. A 
number of new members have been ad- 
mitted. Plans for a general enlargement 
will be discussed at the next annual meet- 
ing, to be held in the course of the week. 

er ee 


Bernice Wood, who for several years 
has been prominent in musical circles in 
Kalamazoo, left recently for Detroit, where 
she will spend a year in the study of voice 
culture, under the direction of Mrs. Nor- 
ton at the Detroit Conservatory of Music. 

* * * 


The Montreal Symphony Orchestra will 
resume its concerts on November 9, for a 
season of eight Friday matinées at the 
Academy, under the same manager as last 
season, F. A. Veitch and the same conduc- 
tor, J. J. Goulet, founder of the organiza- 
tion. 

+ * * 

The opening of the Vincent Studio in 
Erie, Pa., was marked by a recital by Rob- 
ert Kent Parker, the basso of the Savage 
Grand Opera Company. Songs by Huss, 


3ohm, Cowen, Foote, MacDowell, Gounod 
and Schumann were rendered with Mr. 
Parker’s usual skill. 


* * * 


Elsie Lincoln, assisted by Genevieve Wat- 
erman, gave a song recital this week at 
Our Circle, Des Moines, for the benefit 
of the Home for the Aged, the proceeds to 
be used for the purchase of a new piano 
for that institution. The concert proved 
to be a success, both artistically and finan- 
cially. 

* * * 

The Municipal Band of Long Beach, 
Los Angeles, under the direction of Marco 
Vessella, gave a programme at the sea- 
side auditorium which included the over- 


ture to “Orpheus,” the “Inflammatus” from 
a selection from “Il 





in Exposition Music Hall, Pittsburg, were the “Stabat Mater,” lec : 
greatly appreciated. Every composition on Trovatore,” and Constantinis “Chorus of 
the programmes was admirably performed. Italian Peasants. 
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The first rehearsal of the season, of the 
Seattle, Wash., Choral and Symphony So- 
ciety, took place at Plymouth Church in 
that city, recently. The large body of 
members present rose en masse at the 
close of the meeting to cheer the director, 
James Hamilton Howe. 

a a o 
Owen T. Morris was given a farewell 
benefit concert at the Oliver Presbyterian 
Church of Minneapolis on September 12. 
In addition to Mr. Morris, the artists who 
appeared were Clara Williams, soprano; 
Edith Pearce, contralto; D. Alvin Davies, 
tenor; Harry E. Phillips, baritone; U. S. 
Kerr, basso, and a double male quartette. 

* * « 


The rehearsal of the Portland chorus 
held in Second Advent Church recently 
was a foretaste of the music soon to be 


given in the Armory. Director Chapman 
was present and was greeted by a large 
body of enthusiastic singers from Portland, 
Westbrook, Yarmouth, and Biddeford. He 
expressed himself well pleased with the 


work done. 
* * x 


Elizabeth Simpson gave a concert, com- 
plimentary to the Unity Club, at the Unita- 
rian Church, Oakland, Cal., last week. 
Those who interpreted the programme 
were Ruth Waterman, contralto; C. Edwin 
Anderson, tenor; Harry Samuels, violinist, 
and Miss Simpson, pianiste. The accom- 
panists were Susan Waterman and William 
Degenhardt. ar 


At the meeting of the Glee Club of 
Maine Central Institute of Pittsfield which 
was held last week. the officers elected 
were as follows: President, Herbertina 
Wakefield; vice-president, Marjorie Ma- 
nock; secretary, Addie Glover; treasurer, 
Hazel Cowing; business manager, Leora 
Prentiss; musical director, Lillian Norton; 
pianiste, Marjorie Manock. 

-e & 

A song recital given recently in the 
Y. M. C. A. Auditorium at Winnipeg by 
Robert C. Campbell, showed a programme 
well adapted to display the powers of the 
vocalist. Weber, Beethoven, Brahms, 
Schumann, Schubert, Rubinstein, Saint- 
Saéns, Dvorak, Guy D’Hardelot, Franz 
Ponchielli, Jensen and van der Stucken 
were represented. F, Hotchkiss Osborn ac- 


companied. a aa 


A concert will be given in Portland on 
the evening of October 3, under the aus- 
pices of the Maine Association for the 
Blind. One half the net proceeds is to be 
turned over to the Association to defray 
the expenses of the hearing at the next ses- 
sion of the Legislature for the establish- 
ment of a workshop for the blind in the 
State of Maine. The talent will be selected 
from some of the finest blind musicians in 


the country. 
le country ~~ 


The band of the Second Life Guards of 
Toronto, submitted recently to the test 
which some who heard them at the Exhi- 
bition were anxious should be made, name- 
ly that of an appearance in a concert audi- 
of popular and 


torium. A programme 
classical numbers was well rendered at 
Massey Hall, under the directorship of 


Lieutenant Hall. Selections by Meyerbeer, 
Gounod, Mascagni, Luigini, Rossini, von 
Plou and Hume were given. 
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‘‘PATRIARCH OF OPERA’”’ 
DIES IN NEW YORK 


Alfred A. Arment Had Autographs of All 
the Operatic Stars for Half a 


Century. 

Alfred Augustus Arment, long a famil 
iar figure in the musical life of New York 
city, died last Saturday. He had been 
connected for more than fifty years with 
the managing staff of the old Academy of 
Music and of the Metropolitan Opera 
House, and was the personal friend of 


many of the greatest operatic stars that 
have appeared in this country since the 
time of Jenny Lind. He had earned the 
title of the “patriarch of grand opera.” 

His collection of autographs and signed 
pictures of great singers is said to be the 
most complete in the country, including, as 
it does, every operatic singer of note dur- 
ing the last half century. Mr. Arment 
having been in a position to meet musical 
people on intimate terms, these autographs 
were frequently accompanied by warm ex- 
pressions of regard. 

* * * 

G. Jacobi, composer of the music of 
“The Black Crook,” “La Mariée dupuis 
Midi,” “Le Clairon” and other operas, died 
last week at the age of 66. He was born 
in Berlin and studied there under Edward 
Ganz. At Brussels he studied under De 
Beriot and at the Paris Conservatoire 
under Hassat and Rebar. He played in the 


orchestra at the Théatre Fran¢ais when 
Offenbach conducted and later at the Co 
vent Garden and Alhambra Theatres, Lon- 


don. 





.MILITARY BAND’S SUCCESS. 





Hatch’s First Infantry Band Concludes 
Series of Sunday Concerts. 


HaArtForp, Conn., Sept. 17.—The first 
Infantry Band, conducted by Charles P. 
Hatch, has added materially to its pop- 


ularity by the series of Sunday afternoon 
concerts it has been giving at Laurel Park 


the Summer. 
The programmes have been of a su- 
perior order throughout, frequently in- 


cluding excerpts from the grand operas 
and transcriptions of standard orchestral 
compositions. Mr. Hatch has displayed 
fine ability and splendid control of his 
men, obtaining precision of attack, admir- 
able effects of tonal shading and wholly 
satisfying interpretations. Through him 
this organization has become one of the 
leading military bands in the country. 











BIRTHDAYS OF THE WEEK 

















Among the musicians whose natal days 
fall during the current week, are: 

Robert Coverly, born at Oporto, Portu- 
gal, September 6, 1863. He studied coun- 
terpoint, orchestration and violin under 
Weist, Hill, Ludwig and Jacquinot, in Lon- 


don. He is now living in New York, en- 
gaged in composition and comic opera 
work. He has published a large number 


of works, many of which, especially songs, 
have attained a wide popularity. 
* * * 

Albert Ross Parsons, born at Sandusky, 
O., September 16, 1847. He was a pupil of 
F. L. Ritter, New York, of Moscheles, 
Reinecke, Wenzel and Papperitz, in piano- 


forte, and Richter and Paul, in counter- 
point and figure, at the Leipsic Conserva- 
tory. Later, he studied with Tausig, 


Kullak, Weitzmann and Wuerst at Berlin. 
In 1871 he settled in New York, holding 
various positions as organist, finally at 
the Fifth Avenue Presbyterian Church. In 
188 he was president of the M. T. N. A. 
He has translated Wagner’s “Beethoven” 
and Lessman’s “Liszt” into English, has 
published a number of short compositions 
and has edited Kullak’s “Complete Works 


of Chopin.” 


* * * 
Hans Sitt, the prominent violinist, born 
at Prague, September 21, i850. After 


| studies at the Prague Conservatory under 


Bennekitz, Mildner, Kitt] and Krejci, he 
was, at various times, leader of the theatre 
orchestra of Breslau, kapellmeister there 
and at Prague and Chemnitz, teacher of 
violin at the Leipsic Conservatory, viola 
player in the Brodsky Quartette and con 
ductor of the Bachverein. He has pub- 
lished a number of excellent works, and 
ranks high as a teacher, many of his most 
successful pupils having been Americans. 
ee 3 

Henry Theophilus Finck, the well-known 
musical writer and critic, born September 
22, 1854, in Bethel, Mo. His early youth 


was spent in Oregon. In 1876 he was grad 


uated from Harvard University, where he 
had studied theory and the history of 
music with the late Professor J. K. Paine 


He attended the first Bayreuth festival, in 
1876, and studied a year in Munich. In- 
timacy with Wagner’s music dramas soon 
bore fruit in the publication of his book, 
“Wagner and his Works.” From 1877-8, 
he studied anthropology at Harvard, then, 
as the recipient of a fellowship, spent thre: 
more years in Berlin, Heidelberg and V: 
enna, studying ¢ comparative psychology and 
writing music letters for the New York 
“Nation.” He is now living in New York, 
as music editor of the New York “Post.” 
His other musical writings are “Chopin 
and Other Musical Essays” and “Paderew- 


ski and His Art.” 
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WHERE THEY ARE. 





I. INDIVIDUALS. 


Adamowski, Timothé—W orcester, Mass., October 4. 

Barile, B.—Bangor, Me., October 4 and 6; Portland, 
Me., October 8 and 10. 

Beddoe, Dantel—W orcester, Mass., October 5. 

Bouton, Isabelle—W orcester, Mass., October 4. 

Campana, Signor—Bangor, Me., October 4 and 6; 
Portland, Me., October 8 and 9. 

Campanari Ginseppe—W aterbury, Conn., October 5. 

Collier, Besste—W orcester, Mass., October 5. 

Dantel, Tom—W orcester, Mass., October 3. 

De Gogorza, Emilio—W orcester, Mass., October 5. 

Duce, Rosa— Bangor, Me., October 4 and 6; Portland, 
Me., October 8 and 9. 

Dufault, Paul—W orcester, Mass., Oct. 3; Norwich, 
Conn., October 26. 

Eddy Clarence—Indianapolis, Ind., October 16. 

Gadskt, Johanna— Denver, October 18; Indianapolis, 
October 24. 

Goodrich, Wallace--W orcester, Mass., October 2-5. 

Grtenauer, Karl—Rochester, October 30. 

Homer, Loutse—W orcester, Mass., October 5. 

Johnson, Edward P.—Bangor, Me., October 5; Port- 
land, Me., October 10. 

Knetsel, Franz—Worcester, Mass., October 2-5. 

Martin, Frederick—W orcester, Mass., October 4. 

Miles, Gwilym—Bangor, Me., October 5; Portlafid, 
Me., October 10. 

Munson, Grace—W orcester, Mass., October 3. 

Naylor, Grace Preston—W orcester, Mass.. October 4. 

Ormsby, Loutse—W orcester, Mass., October 4. 

Parkina, Elizabeth—W orcester, Mass., October 5. 

Plamondon, Rudolphe—Montreal, October 1. 

Powell, Maud,— Brooklyn, October 14. 

Rabold, Margaret C.—Worcester, Mass., October 3. 

Rider-Kelsey, Cortnne—Bangor, Me., October 5; Port- 
land, Me., October 10. 

Samarof{, Olga—W orcester, Mass., October 5. 

Schumann-Heink, Ernestine—Bangor, Me., October 
6; Portland, Me., October 9; Columbus, O., 
October 12; New York, October 20. 

Sembrich, Marcella—Cleveland, October 18; St. Paul, 
October 25. 

Wiley, Cliford—Bangor, Me., October 5; Portland. 
Me., October 9. 


Il. ORCHESTRAS, QUARTETTES AND BANDS. 

Besses o' th’ Barn Band—Detroit, October 6. 

Boston Symphony Orchestra—W orcester, Mass., Oc- 
tober 2-5: Boston, October 12. 
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A PERFECT PLAYER 





Send for catalogues and price lists to 


The Sterling Co., Derby, Conn. 





The Simplex Piano Player 


Its artistic possibilities are peculiar 
owing to a different principle in con- 
struction which makes it easier to play 
and more durable. 

Eames, Calvé, De Reszke and other 
great artists have given it the highest 
endorsement. 


SIMPLEX PIANO PLAYER GO. 
Worcester, Mass., U.S.A. 
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MUSICAL AMERICA 





Ellery’s Band—Pittsburg, October 1-6. 

Herbert Orchestra — Pittsburg, September 
Waterb ury, Conn., October 5. 

La Scala Orchestra—New York, October 8; Newark, 
N. J., October 9; Montreal, October 19; Cincin_ 
nati, October 26-27 ; Detroit, October 31. 

Olive Mead Quartette—Ypsilanti, Mich., October 29; 
Grand Rapids, Mich. October 30, 

New York Symphony Orchesitra—Pittsburg, October 8- 
20; Detroit, October 24. 

Philadelphia Orchestra—W ashington, October 9. 

Pryor’s Band—Boonton, N. J., October 8; Plainfield, 
N. J., October 8; Elizabeth, N. J., October 9: 
New Brunswick, N. J,, October 9; Orange, N. 
J., October 10; Bridgewater, N. J., October 
11; Burlington, N. J., October 11; Trenton,N. 
J., October 12; Reading, Pa., October 13; 
Scranton, Pa , October 14; Wilkes-Barre, Pa., 
October 15. 

Sousa’s Band—Pittsburg, Pa., September 17-22, 
Springfield, Ill., October 1-5; Decatur, Ill, Oc- 
tober 6; Danville, Ill., October 7; New York, 
October 14; Boston, October 15-27. 

Theodore Thomas’ Orchestra—Chicago, October 12, 13, 
19, 20, 26 and 27. 


24 - 29; 





Il, OPERATIC ORGANIZATIONS. 
“Madame Butterfy’—Henry W. Savage, director, 
Washington, October 15. 
San Carlo Opera Company—Henry Russell, director, 
Pittsburg, October 29. 


IV. EVENTS AHEAD. 
October 2-5— Worcester Festival, Worcester, Mass. 
October 4-10— Maine Festival, Bangor and Portland, 
Me. 
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“Is that girl who used to sing in the 


next apartment still taking lessons in 
Paris?” “Yes.” “Then we'll spend the 
Winter in Berlin.’—Cleveland “Plain 


Dealer.” 
x * * 


You can lead a girl to the piano but you 


cannot make her sing.—Detroit “FIree 
Press.” 

* * ~ 
Herr Jakoo Poliak, manufacturer of 


woodenware, went to a concert, where he 
heard Sarasate playing, The audience, en- 
traficed with his music, listened in breath- 
less silence, when Poliak suddenly nudged 
his neighbor; saying: “Pardon me, but how 
much does such a violin cost?” 
ee. 
FLAT HUNTER’S CONCERT. 
“A-hunting we will go.” 
“Would that we two were hunting.” 
“Abide with me.” 
“What you goin’ to do when de rent 
‘round ?” 
flat.” 


comes 
“Polonaise in a 
“Locksley Hall.” 

“Home, Sweet Home.” 
—New York “Evening Mail.” 





Her Only Alternative. 




















Mr. Borem.—“She asked me to sing, and 
insisted upon encore after encore.” 

Miss Pepper.—“Yes; she told me after- 
ward that anything was better than sitting 
there and talking to you all the evening.” 


BALDWIN PIANOS 


ARE IDEAL CREATIONS OF ARTISTIC ENDEAVOR 
GRAND PRIX, PARIS, 1900 
D. H. BALDWIN @ CO., 142-144 West Fourth St., Cincinnati, Ohio 
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Neitzel’s Method of Criticism. 


Dr. Otto Neitzel, one of the most noted 
pianists of the day, although born in a 
small German village on the border of 
Pomerania, passed many years of his life 
at Moscow as professor in the Imperial 
Conservatory, and married a Russian wom- 
an of distinguished birth. The noted con- 
ductor, Erdmannsdorfer, having visited 
Moscow and met Neitzel, strongly urged 
a return of the latter to Germany as of- 
fering a more extended field for his labors. 
Erdmannsdorfer averred that Neitzel was 
wasting valuable time in Russia. 

“Go to Germany and accept any posi- 
tion until you can establish yourself once 
more,” was the disinterested advice of this 
good friend, and Neitzel finally decided to 
return. The beginnings were difficult, and 
the agencies were filled with the names 
of pianists already launched. So Neitzel 
found ample time to look about him for 
work to fill his leisure. The “Neue Muzik- 
zeitung,” being just established at 
Cologne, Neitzel offered for publication to 
its editor a story of how melody had been 


slain by ultra-modern composers. The 
story was instantly accepted and _ fifty 
marks rewarded the author’s effort. The 
attention of the Cologne “Gazette” was 


attracted to the writer through his story, 
and the position of music critic on that 


OLGA SAMAROFPF’S TEACHERS. 


Gifted Pianiste Has Had Many Noted 
Instructors Both Here and Abroad. 


Olga Samaroff, the young Russian pian- 
iste, is having the experience, common to 
all successful young artists, of being 
claimed as a former pupil by teachers with 
whom she has never studied, 

As a matter of fact, her first teacher 
was her grandmother, who taught her from 
the time she was three years old until she 
was nine. Then for four months she stud- 
ied with Constantin von Sternberg of Phil- 
adelphia. At this time she was taken to 
France and put in a convent. Later, in 
Paris, she studied with the elder Marmon- 
tel and Widor, and on her entrance into the 
Conservatoire she went into the class of 
Delaborde, with whom she remained until 
she left that institution. During the Sum- 
mer and Autumn of 1900 she took a num- 
ber of lessons from Ernest Hutcheson of 
the Peabody Institute of Baltimore, after 
which she went to Berlin and completed 
her studies with the late Ernst Jedlicska 


Grand Opera in the Kitchen. 


_ I heard voices coming toward me sing 
ing the aria from “La Bohéme,” and when 
I met the singers just around the corner 
I discovered them to be Carmelina and 
Luigi strolling gayly home. Fancy Annie 
or Maggie coming through West 8oth 
street of a summer’s night, hand in hand 





with her policeman, and singing “La 
Bohéme” ! 
When I told Adelaide of this she be- 


came more than ever fond of Carmelina, 
and a few days later she informed me that 
Carmelina knew “I Pagliacci,” too, and had 
hummed it sweetly at her work, while up- 


stairs Jovenina had given a snatch of 
“Tosca,” as she made the beds. Ah! if 
Katie could have hummed Italian opera. 
But Katie never hummed. She sang oc- 


casionally in raucous tones when I was 
trying hard to concentrate upon my work. 
That I remember. On Mondays she 
would sometimes accompany herself upon 
the washboard with “tam-manee!” and 
while getting dinner she occasionally ren- 
dered “Every morn I bring thee viluts.” 
“Scribner’s Magazine.” 





Good Concert for Sailors. 


MONTREAL, Sept. 17.—A good concert, 
well attended, was given here at the Sail 
Institute, recently. Among those who 
appeared were Bertha Ferguson, \W. Mac- 
William, E. Bolton, SS. Tunisian; J. Mc- 
Intosh, SS. Corinthian, and R. Simons, 
SS. Kensington, 


The Artist’s Ideal “ 


or:’ 








celebrated journal was offered Neitzel, who 
eventually left the Conservatory and gave 
up teaching for writing, while still main- 
taining his position as a piano soloist. 

Neitzel is the most celebrated European 
musical critic of the day. His method 
differs from that of the usual carping 
writer on music subjects. Neitzel’s atti- 
tude is more that of a chronicler, a feuille- 
tonist, whose elevated artistic standpoint, 
taste and knowledge of his subject have 
won him his present exalted place in the 
musical world. Neitzel makes few ene- 
mies by his criticisms. His style is dis- 
passionate, and his science so exact that 
the justice of his remarks is accepted 
amiably even by the artist who falls under 
his censure. 
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THE FAME OF THE 


STEINWAY 


The Piano by Which all others are 
measured and judged, is NOT MERELY 
A LOCAL OR NATIONAL ONE 


It is international, universal, world-wide, and is the recognition 
in the strongest possible manner of a work of art that is in its 
line without an equal, without a rival. 


From its inception it has always been recognized as an art 
product of the highest genius of its kind, and this recognition 
as the flower of its art has been and is without qualification 


and without imitation. 


STEINWAY & SONS 


NEW YORK LONDON HAMBURG 


MUSICAL AMERICA 


September 22, 1906 
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simple the selling of the Knabe. Dealens 


who represent the Knabe, 
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HERE is always one by which the rest are 

measured. In the Piano world, that one is 
the EVERETT. Ask piano makers where the 
advance has been in this art; ask profes- 
sional pianists which piano they would prefer to 
play; ask the vocalist which piano best sustains 
the voice; ask the acoustician which piano pos- 
sesses the best scale, and that piano tone which 
most commends itself to him; ask the best 
dealers which is the first choice today among 
amateur: musicians and those influential people 
who desire only the best in their homes—and 
the answer to each question is the same: 


THE EVERETT 
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